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MwuHa AlapmaHosuh, MupjaHa M. Menkosuh, Emnoepagcko nacrnehe Kocosa u Memoxuje..., beorpaa: 2015.




ANEKCAHAOPA BOrMREBMTH

POREHA 1971. TOOMHE Y BEOIPALLY, CPBEUNJA. LLIKOMY 3A MHOYCTPMJICKO OB/IMKOBAME Y
BEOIPALY 3ABPLUMNMA 1990. TOOMHE. YNTAH JE YNYTYOCA M CAMOCTAJTHM YMETHUK Of1 1997.
FOAMHE. NMPEACEOHMK CEKUMJE 3A TEKCTMT M CABPEMEHO O EBAMSE YNYTYOCA O[] 2010.
[0 2012. TOOMHE. PEATTM3OBANA JE LUECT CAMOCTAJTHUX M3NOXEM: .KPMETKA" (1998),
JAMOUBEMNJIA" (2001), ,MUMNKPNJIA" (2004), ,KOHTYPA" (2007), MANA TANEPUJA YNYTIYOCA,
BEOIPAL; .EXO" (2011), MY3EJ NMPUMEHEHE YMETHOCTM, BEOIPAL; . PE:CET" (2013), HOBA
FTAIEPUJA, BEOTPAL (CA AJIEKCAHOPOM BALIOM M BOJUCTABOM PALOBAHOBUREM).
YYECTBOBAJIA HA MPEKO CTO MEAECET IPYMHUX U3NOXBN M MPOJEKATA 'Y 3EM/bM U
MHOCTPAHCTBY. MYNTUMEOUJIATTHU YMETHUK, CTBAPA Y OBJTACTM ON3AJHA U YMETHOCTM
TEKCTUNA U MOJE, FPA®UYKOT AN3AJTHA, TPADUKE, CITUKAPCTBA, CKYNMTYPE U
AMBUJEHTAJTHE YMETHOCTM.

LOOBUTHMK JE BULLE HATPALA: CPEBPHA KOLLYTA HA BEOrPACKOM CAJMY MOLE (1996):
FOAMLLIFbA HATPALA YNYMYACA (2007); BENUKA HATPALA 42. MAJCKE M3/TOXBE Y/IYMYACA
- XAPMOHMJIA MMM TEXKHbA KA HOJ" (2010); MITAKETA XX BUIEHATA TAMUCEPUJIE -
TIAHOPAMA" (2012); I HATPALIA - ,TTIOMEPAHSE MTPAHMLIA IT* (2015); TOXBAJIA - ,MUHUJATYPA 3"
(2018. TOQMHE).

BUBJTMOTPA®UJIA: CTOBOOAH MANTONHN, CODUIA NAHUOLW MANTONHWN, ATJIAC JIMKOBHUX
VYMETHUKA ITIPUMEBEHUX YMETHOCTH U JIN3AJHEPA CPHUJE — 21. BEK, AM[] CUCTEM:
BEOIPA[ 2014. CTP. 586-587.

mejn: aleksbodesign@gmail.com
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OcBaHyno je
[la HoBW npecpeTHeM AaH

AMaHeT Koju npaTtu me 13 Tnxa

MPETAYA je 6una Bazaa moje xxe3no
Papom nperaou ncnucyje cytpa

EX0 MOjux TexKrun

I'paHa ce n nnotn

AyTOp KpO3 Aeno HajrnacHuje Tpaje
Yurpa Ku1BoTa Tparanayvkm mamu

Mcnpea meHe jow jeaaH je HeAoCabaHWU CaH

AnekcaHapa borvhesuh
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AHA MUJBKOBUTH

POREHA 1992. TOOMHE Y KPYLLEBLY. SABPLUMJIA JE CPEARY YMETHUYKY LWKOY Y KPAJBEBY
2011. TOOMHE, 3ATUM OCHOBHE U MACTEP CTYAMJE HA ®AKYNTETY IMKOBHUX YMETHOCTU
Y BEOrPALLY, OOCEK CIMUMKAPCTBO, ¥ KITACU MPOPECOPA TOPOAHA HUKOJTMRA.

NPUPEOMITA JE OO CALOA TP CAMOCTAJTHE U3JTOXKBE M YYECHUK JE BULLIE KONEKTUBHUX
MN3NOXBU N YMETHUYKNX CUMMNO3UJIYMA Y 3EM/bM U MIHOCTPAHCTBY. HATPARMBAHA

JE LWECT MYTA 3A MO3AUK N JEIHOM 3A LIPTEX. PAOBM AHE MU/bKOBWH CE HAJTA3E Y
MPUBATHUM KONMEKUMJIAMA'Y 3EMIbU U MIHOCTPAHCTBY (M3PAEJ, BYTAPCKA, PYMYHUJA,
LLIBEACKA, CAL, CAPOMHNIA, TYPCKA).

0Of 2018. FOOMHE NMPETEXXHO CE BABM U3PAOM MO3AMKA. U3BEJA JE BULLIE LIPKBEHMX
MO3ANKA'Y JABHOM MPOCTOPY, KAO U 3A MPUBATHE KONEKLIMJIE KOJN CE HAJNTA3E Y
CPBMJIN, UPHOJ FOPU, BYTAPCKOJ, PYMYHUJIN 1 CIEONHEHMM AMEPUNKUM OPXXABAMA.

mejn: tufnicaa@yahoo.com
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CyHue
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Mo03auK, NpeyYHnK 50

Kpyr kao caspLueH 061K je 04 A3BHVHA NPEACTaB/ba0 3aLUTUTHU CUMOON.

Haww Hapoa je Takohe BepoBao y 1o

N 4eCTo Cy ce KOpUCTUAKM 6ALL KPYXKHU OPHAMEHTV
L | 33 YKPaLLABake HApOAHe HoLhe.
. Kpyr cumbonuiue speme,
jep je Kpy>KHO KpeTarbe CaBPLLEHO 1 HENPOMEH/bUBO,
6e3 noyetka 1 6e3 Kpaja, cMmboNULLE BEYHOCT,
cumbon je Heba n 6oxaHcTBa, CyHUa 1 Meceua.
Kono je pey choBeHCKOr NOpPeKNa 1 CBa HeroBa 3Haveha
noBe3aHa Cy ca NpeAMeTUMa KpyXHor 06nunKa.
CMM60NMYHY NOBE33HOCT Kona ca CyHuem
NPOHANA3NMO KOA MHOTMX CNOBEHCKMX HaPOA3,
Mna Hyje HeoOMYHO LLTO je Y MHOTUM KYNTypama
cumbon CyHua n Meceua 6mo
ouMrNeAHa MHCNMPaLUWja 33 CUMOOA Kpyra.

: .__;p.i_‘

e Mecey

OTyA je 1 MeHe,

nocmatpajyhin seh npunpemsbeHe dhopme,

MPMBYKANA MUCT3 acoumjaumja Aa Hanpasmm 6aLl Te MOTHBE Y MO3aUKY.
M3 "vYHOr UCKYCTBA Y M3PpaaM Be3a 1 MO3anKa

L]
[l
| ]
B

MHCMNPAaLWjy CaM TPAXKIMANAG Y BE3EHVM MOTUBIM3,
3370 WTO 06e TexHUKe U3paxasajy ncte ocobeHe enemeHTe:
nocseheHoCT, UCTPAJHOCT M MPEeL3HOCT.

Y KONOPUTY Cam MOKYLLIANG A3 LUTO BepHUje

y AOCTYMHOM MATepujany npeHecem A0X1B/baj
3YTEHTUYHUX HUjAHCU KOCOBCKOT Be33,
3aracuTe HWjaHce Nnaee, 3eneHe, 60pAo 1 xyTe

‘ 60je YOKBMPeHe LpHOM 60joM.
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BANEHTUHA CABUTH

POREHA 1970. TOOMHE Y MPU3PEHY, PEMYBITMKA CPEMJA. OUTMTTIOMUPATIA 1998. TOOMHE
HA ©OAKYNTETY NMPUMEHEHUX YMETHOCTU Y BEOTPALY, OAICEK KEPAMMKA. O[] 1998. 1O
2000. CTUNEHOMCTA TPYKE BNTALE 3A CMNELUMIANUIALNIY HA GAKYIATETY JIMKOBHMX
YMETHOCTM Y ATUHU, HA OCEKY BAJAPCTBA. MATUCTPUPATIA 1 NOKTOPUPATIA HA
DAKYNTETY NPUMEHEHUX YMETHOCTU Y BEOTPALY, OACEK KEPAMMKA.

YNAHUUA JE YOPYXEHA JIMKOBHMX M MPUMEHEHMX YMETHMKA M OM3AJHEPA CPBUJE
(Ynynyac) oA 1998. rooMHE M MERYHAPOOHE AKAOEMMJIE KEPAMUKE (INTERNATIONAL
ACADEMY OF CERAMICS/ IAC) 2019. TOOMHE. U3NAXE Of 1996. TOOMHE. PEATM3OBANMA JE
LLHIECHAECT CAMOCTAJTHUX N3NTOXXBU N YHECTBOBAJIA HA BULLE Of1 CTO KONEKTMBHUX
N3NTOXBW Y 3EMIbU N UHOCTPAHCTBY. IOBUTHMUA JE MHOTMX HAFPALA O] KOJUX

CE U3OBAJAJY: EXCELLENCE PRIZE MERYHAPOOHO TAKMUYEHE KEPAMUYKMX HAJHMKA
(1ST WORLD CERAMIC TEAPOT COMPETITION) (2019. HP KMHA); OTKYTIHA HAFPALA MY3EJA
MPUMEHEHE YMETHOCTWU, XIV TPUIEHATIE (2013); OPYTA HAFPAOA, I MERYHAPOOHO
TPUJIEHATE KEPAMUKE, YHMKYM, HAUMOHATHM MY3EJ (2009, JbYB/bAHA, CITOBEHMJA). Of,
2014. 0O 2017. TOONHE CENEKTOPKA MERhYHAPOOHOI CUMMNO3NJIYMA ,CBET KEPAMMKE"®
APAHRENOBALL, A 2015. YJTAHMUA MERYHAPOOHOI XXKNUPUJA HA TPUIEHATTY YHUKYM
JbYBJbAHA, CITOBEHNJA. AYTOPKA JE BMLLE TEKCTOBA Y KATAJTO3MMA U CTPYYHOJ
NEPNOONUM, OECETUHA YMETHUYKNX MPOJEKATA, YSECTBOBAJIA JE M BOOMITA MHOTE
YMETHUYKE KYPCEBE, NMPOJEKTE, CEMMHAPE, MAJCTOPCKE YMETHMYKE PAOVMOHULIE Y
3EM/bU M MUHOCTPAHCTBY.

PAOOBU BAJNTEHTUHE CABUH HAJTA3E CE Y KOJTEKLUMJAMA: MY3EJA KEPAMUKE BECTEPBAS[,
HEMAYKA; YMETHMYKE KEPAMUKE ICAA BLANC DE CHINE, HP KMHA; KUNSTLERHAUS
STADTTOPFEREI NEUMUNSTER, HEMAYKA; TONMYYK YHUBEPSUTETA, TYPCKA: MY3EJA
MPUMEHEHMX YMETHOCTW, BEOTPAL], M HAPOOHOI MY3EJA, APAHHENTOBALL, CPBUNJA;
TPAOCKE FTANEPUJE, MNPEJ, MPYKA; KONEKUMJIN TPAOA HEBYNA, TYHUC; KONEKLUMJIN
APTAPEA, XPBATCKA; KOJTEKUNIN YMETHUYKE KOJTOHNJE 3MTAKYCA, YXKMLE, U OPYTUM
JABHMM U NMPUBATHMM KONEKUMIAMA.

mejn: valentinasavic@gmail.com
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J\aHeHa KoLLy/ba, BYHEHM Nojac, Kepamuka 1200 C, KM4yaHa orpaaa, 200 X 150 X 5

Mepay3a Ha packpcHUUM - Kelesba, 3uana vHcranauuja

Koja je no3unuwja xexe? Aa 2 joj je mecTto y kyhn? Tae je kyha?

[a numje kyha pom?

YennHujesa cKyNNTypa u3 1554. roAnHe
npukasyje lNepceja ca rhasom y pyum

KaKko TpujymdanHo rasm MeaysumHo Teno.
Tume je Mepcej cUMOONMYHO NPUKA33H

KaKo cnaByn moh ayTopuTeTa Haz XKeHOM.
Meay3a je 6nna nak npenena xeHa Koja je
CMNOB3H3 N KaXHeHa 300r Tora - 1 NocTana
CMMO0ON NATPUNVHEAPHOT APYLUTBA.

Py4HO TKaHa KoLy /ba 04 NaH3,
330CTaBLLUTMHA Moje 6ake, n3paheHa je
TpuAaeceTnx roanHa XX seka y

Cpenaykoj »ynu (okonmHa Mpuspera, Metoxuja).

[leo je HapoAHe Holke 1 6aKMHe
[leBojauke crpeme, Koja ce yyBanay
APBEHOM CaHAYKY H3 UCTOM MecCTy

[0 1999. roArHe. HMKaAa Huje 3aBpLueHa,
HVje n3pe3aH OTBOP 33 rNasy.

Banenmuna,
cpneka nowrsa, 1974. 2oouna

HakoH ncesbaBara Cpba 13 MeToxuje
Kyha je on/baykaHa, a AeceT roAvHa KacHuje
KoLy /b3 je Hab)eHa n3raxkeHa Ha NoAy.

MpeAnMmeH3MOoHVpaHa Kelesba

MNCTK3HA je 2023. FOAMHe 04 NeyYeHnx
Kepammnykmx nnoumua Koje cy pobujeHe
YM3KakbeM KEHCKNX YN0XKAKa Y TeYHY TIHY.

Keuesba je feo komnosvuyje Meay3a Ha packpcHUUM
KOjU penapupa u y3amKe MecTo U aKT KeHe
y TPEHYTHOM YMETHUYKOM MPOCTOPY.

Taj NpoCTOp je PackpCHULA U curypHa kyha y

K0jOj ce MONNTUYKYM, POAHN N APYLUTBEHU
KOHTEKCTW TpaHcopmuLly KynTypom ceharba.
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OANTMBOPKA BhYPHUT

POBEHA Y BEOIPALY 1972. TOOMHE. 3ABPLLUMIA JE CPEARY LLUKO/Y 3A AN3AJIH U
MHOYCTPMICKO OBJTMKOBAMSE, OACEK AM3AJH TEKCTUIIA (1991), PAKYNTET MPUMEHEHMX
YMETHOCTM M IN3AJIHA, OOCEK TEKCTU, MPEOMET TAMMCEPUJA (1997) Y BEOTPALY. HA
MCTOM DAKYNTETY JE SABPLUMJTA MOCTOMMNTIOMCKE CTYONJE Y KNACU MPO®ECOPKE
JAOPAHKE CUMOHOBKH, CA TEMOM ,®UTYPALIMJIA Y OBJTACTU TAMMCEPWJE" (2003.
FTOOMHE). YNAH YNYNYOCA Of 1997. TOOMHE. M3NATANA JE HA BPOJHUM TPYTMHMM
M3NTOXXBAMA Y BEOTPALY, HOBOM CALY, TOPHEM MUJTAHOBLLY, XAT'Y 1 PEAJTM3OBAA
NEBET CAMOCTAJTHMX M3NTOXXBM Y BEOTPALY (2003, 2007, 2017, 2021, 2023), KPAIYJEBLY
(2003), TPOLIKOJ (2008), CMELEPEBY (2017), Y JAHCKOJ (AARHUS, 2023). AOBUTHULA HM3A
HAFPALA U MITAKETA: HATPALE MBA BYPHAHUH" (1997), HATPALE Y OBJTACTM MUKCMEOMNJIA
KYNTYPHOI LEHTPA FrOPHU MUMAHOBALL (2000), MPBE HATPALE HA II TPUJEHAY
TAMMCEPMJE Y HOBOM CALY (2004), rTOONLLUX HATPALA YNYNYACA (2006, 2017), MNAKETA
YNynyacA HA U3NOXBU XX BUJEHATE TATIMCEPUJE (2012) M MITAKETA U3NOXBE .. 7. TUCO
* (2021). PAOOBW OANTMBOPKE HhYPUTH HANA3E CE Y BPOJHMM KONMEKUMJIAMA Y MO/bCKOJ
(LUPTEXXM ,WHAT HAPPEN WITH MY HEAD?", PASTWOWE MUSEUM HA MAJOAHKY), JATOOMHN
(PAO . 3HAHE RE CMACUTM CBET" Y 3BMPLIM KYNTYPHOT LIEHTPA), MY3EJY MNMPUMEHEHE
YMETHOCTU (PAL .OOBAP JAH! MOMTMM BAC YNO3HAJTE MOJE AHUME!") M MPUBATHUM
3BUPKAMA. PAOUIIA JE OM3AJIH TEKCTUIIA 3A MPEOCTABY . XA3BAPCKM PENHUK" Y ATEJbEY
212 (2002). Y NYBMKALMIN . TAMMMCEPUJIA Y CPBMJIN 1950-2000." AYTOPA

[OP MUPJAHE TEO®AHOBUHR, PAL OANTMBOPKE HhYPUT SAMNAXEH JE Y KOHTEKCTY
CABPEMEHE TATMMMCEPUJE M HOBMX YMETHMUYKKNX TOJABA.

O CBOM PALY KAXE: MOJ YMETHUYKM OMYC 3ACHMBA CE HA YNTARY, MPOYYABARY
N TYMAYERY TEKCTUNMHUX ©OPMU, MOEJA M U3PA3A M3 MPOLLUNOCTN U HbUXOBOM
BMNIYE/THOM M 3HAYEHCKOM TPAHCINOHOBARY Y HOBE CAOPYXAJE N ®OPME, A KPO3
MPU3MY XXEHCKOT, OPYLUTBEHOI N ®EHOMEHOJTOLWKOT.

mejn: daliborkadjuricso@gmail.com
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Put it In Box/Inbox Il

3a nHCNMpauwjy je y3et ykpac 3a rnasy ca Kocosa n Metoxuje, 33
»KeHe, Hanpas/beH NoNOBUHOM XX BeKa 04 nepaunua.

Y o4HOCY Ha 0CTane, 0Baj eKCroHaT ce UCTakao jep je, y
WNHTEpaKUmju ca KomnjyTepckum nporpamom (Art Matic Designer),
KOj\ Cam KOpPUCTUNG, A30 Fpadunykm v B3yenHo MohHo
peLletbe 33 >KesbeHu 1 TPAXKEHN PanopT 33 TKaHWHY. Kopuiwhexn
KOMMNjyTepcKun Nporpam noceslyje Tako3BaHy BeLUTauKy
WNHTeNMreHumjy, TaKo Aa je Y KOMOMHAUMjM C3 MOjUM 33AaTUM
NMapameTprma 1 MOTVBOM, MATEMATUYKOM PavyHapCKOM
KaNKyNaLuujom NoHyANO peLlera oA Kojux cam ja

11336pana oHo Koje je MeHe NoACeTUNO H3 eKpPaH CKeHepa 33
NpT/bar, WA eKpaH MeAVLMHCKOT CKeHepa, LUTOo oneT Agje
MOryRHOCT Pa3NMYNTUX ULLIYNTABAHA.

V13a6paHn MoTMB ,3paun” Kao Aa je 0CBeT/beH PeHATeHCKUM
3pauvma.

Of C\MIKApPCKOT NNATHA HanpaB/beHa ,KyTuja” ca MaLLNHCKK
13Be3eHNM HaTnucnma FRAGILE; HamerbeHa je Aa ce Y by CTaBu
Ta TKaHWHA, Kao 1 cee apyre, byayhe.

[Netam paana ,Put it In Box/Inbox 11,
MYCAVH (TEKCTUN), CMK3PCKO MNIATHO, KoHaL (,kyTunja”), MHcnupaumja: YKpac 3a rasy 3a keHe, onoBuMHa XX Beka, Kocoso n MeToxuja.
AVTUTANHA LUT3MNA HA TEKCTUAY, MALUMHCKK Be3, CNo00AHa TexHuKa (,KyTrja”),
TeKCTWA (250 X 140), ,KyTnja” (45 X 45 X 25).
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OAPKO KY3MAHOBHTH

W

POREH Y BEOIPALY 1971. TOOMHE, TOE JE M OMMJTOMUPAO BAJAPCTBO 1995. TOOMHE HA
DOAKYNITETY NMPUMEHEHNX YMETHOCTU N ON3AJHA Y KITACU MPO®ECOPA MMPOJbYBA
CTAMEHKOBWRA. YJTAH JE CTPYKOBHOT YOPYXEHA YNTYTYOCA CA CTATYCOM
CAMOCTANHOI YMETHUKA O[1 2002. FOOMHE. M3NTATAO JE HA BPOJHUM KOJTIEKTMBHMM
M3NOXBAMA N MPUPEONO MET CAMOCTAMHUX Y BEOTPALY: ,OBJEKTU", Y TATEPUIN
L.CVMHIMAOYHYM" (2004), .OOHOCU", MANA TAITEPUJA YNYTMYAOCA (2017); .PEMMHUCLEHLMJIE
BOLE, TENA Y BPEMEHA", KYRhA KPAJbA METPA (2019); .TULLUNHA", CTYOEHTCKM KYTYPHM
LIEHTAP (2021) 1, ®UTYPA KAO 3HAK" Y MOEPHOJ rANTEPUJIN NTASAPEBALL (2020. TOAMHE).
NOBUTHMK JE TITAKETA YNYNYACA HA XLII OKTOBAPCKOM CAJOHY (2002); M/TAKETA
YNYNYOCA HA 36. 1 54. MAJCKOJ U3NOXBN (2004 1 2021. TOOMHE). PAOOBW OAPKA
KY3MAHOBWHA CE HAJTA3E Y BPOJHNM MPUBATHUM 3BUPKAMA.

mejn: darko.sculptor@gmail.com | IG: @darko.kuzmanovich | www.darko-kuzmanovich.com
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NHCcTanauwmja, nMBeH anymMuHujym, BUCKHA 55

[eBojKa

OA npawncTopuje cy KYNTOBM Y 0CHOBM 61
rNopudrKaLMja MaTEPUHCTBA, NNOAHOCTH,
33jeAHULLTBA, 060>KaBatba MPUPOAHMX CUN3 U
OCHOBHWX €1eMeHaTa; OHO LUTO HALLA 33jeAHNLa
npeno3Haje Kao M3BOp U MeCTo 0AaKNe MOTUYEMO,
rAe CMO Ce pa3a3HanuM y 0AHOCY Ha Apyre Kao
33cebHa LUeNnHa, Koja je hopmmpana CBoj je3nk
N AYTEHTUYHY KYNTYPY, TO je MecTO AaHallHer
KocoBa n Metoxuje.

lMpeacTaB/bakbe TOr KoAa Koju Hac obenexara
13Pa3no CaM Yy TpU XeHcke durype - cumbona
KOju Cy CYLUTVMHCKM LieHTap,

6a31c oKo Kora je n3rpafeHa Halla 6alTuHa.

HeBecTta

Aesojka cmbonuzyje nenoty,
YeZHOCT, PAAOCT, UTPY,

BO/bY 33 XKMBOTOM.

HeBecTa, TpaHcopmallvja AeBojke y
XKEeHyY, OHa je cMepHa 1 oaabpaHa Aa
OAP>X3aBa OrkbULLTE 1 OKYM/ba.
Majka jecte cumbon NAOAHOCTY,

TOMMHE, MOXXPTBOBAHOCTYM, XpabpocTu.

JeBojka, HesecTa, Majka é * é

Majka

[peAcTaBa XeHe n heHa ynora je
HEernpVKOCHOBEHa 1

[I0BOAIM HAC A0 NWT3Ha A3 N CMO U
[la/be NOBEe3aHM €3 HALLMM U3BOPOM,
H3LLOM 3eM/bOM, je3UKOM, OUBCTBOM...
HaLLMM Mpa Npa Majkama Koje cy
Tpnene Terobe

A3 6y Hac ocnocobune 33 XKMBOT M Ca
xes/bom Aa 6yaemo cpehHu.

31



A& X o1oh

Mpukas ca nnua Mpukas ca cTpaHe

Y3o0p: KeHcKun nojac yeTpaeceTte roanHe XX Beka, bocue, Nfoprba Mopasa. LipHa ByHa.
YTKaHe CTUAM30BaHe aHTponomopdHe durype nyTke 1 reoMeTpujcku MOTUBM 04 BYHEHWX HATU pasHuX 60ja.
[leo Howtbe Cpriknkba. leBojauka cnpema CTojaHke Bacumh.

[eBojka HesecTa Majka
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ANJAHA MUNTALULMHOBHUTH MAPHUTH

ONMNOMUPANA, MATUCTPUPATIA, OOKTOPUPANA HA ®UNO30DPCKOM GAKYNITETY
YHMBEP3UTETA Y BEOIPALLY. Y MEMOPUJA/THOM LIEHTPY, MY3EJY UCTOPUJE JYTOCNABUJE
PAOMNA JE KAO KYCTOC, 1A B O[1 2005. BUTA AHFAXXOBAHA KAO MABHW KYCTOC
YNYNyOCA, TOE PEATUIYJE HM3 KONMEKTUBHUX, MERYHAPOOHMX U AYTOPCKUX N3NOXBMN.
0Of 2013. 3AMOCJTIEHA KAO HACTABHMK HA TEXHUYKOM GAKYNTETY, KATEOPA APXUTEKTYPA
Y KOCOBCKOJ MUTPOBULMN Y 3BARY OOLEHT, MOTOM BAHPEOHU MPO®ECOP KAO N HA
BMCOKOJ LLIKOJTM CTPYKOBHUX CTYONJA, BEOIPALCKA NMOJIMTEXHUKA M GAKYNTETY
NMPUMEHEHMX YMETHOCTU Y BEOTPALLY.

OBJABUNA JE KHWIE: APXUTEKTA JAH [{YEOBH (2001), BO/AWY KPO3 MOJEPHY
APXHTEKTYPY BEOI'PAJIA (2002), [10JIETHE IIEJJECETE YV CPIICKOJ APXUTEKTYPH (2017).

M MNPEKO CTO ABALECET PAJOBA KOJM CY OBJABJ/bEHN Y HAYSHUM MYBIUMKALNIAMA
MM MPE3EHTOBAHM HA HAYYHNM CKYTIOBUMA Y 3EM/bU N MHOCTPAHCTBY. PEJOBHO
CAPARYJE CA CTPYYHMM N HAYYHMM YACOTIMCUMA. Y KAMTMTATHOM HALMOHATHOM
NOOYXBATY CPIICKA EHIJUKJIOIIE/INJA 3A OBNACT APXUTEKTYPE U MPUMEHEHE
YMETHOCTU OBJABUIA HN3 HAYYHO-NTEKCUKOTPADCKMX JEONHNLIA, A YPEOHMK 3A
APXUTEKTYPY JE O[] 2021. TOOMHE. JEOAH JE Of1 YPEOHUKA U MNCALA Y HALUMOHATHOM
N3OARY PEYHUKA I10JMOBA JINKOBHUX YMETHOCTH M APXUTEKTYPE KOJV OBJABJbYJE
CPINCKA AKAEMNJA HAYKA N YMETHOCTU. CAPARMBANA CA PAONO-TENEBM3NJIOM
CPBUJE. AYTOPCKWM M CLUEHAPUCTMYKN OCMUCTIUNIA CTPYNHO-EOYKATUBHE CEPMJATE:
.MOJOEPHA APXUTEKTYPA 'Y CPBEUNJIN", JIMMHOCTU M MOETUKE"

(11 ENMM300A) 1 ,APC MPAKTMKA" (40 EMM3OOA) O JIMKOBHWMM U MPUMEHEHUM
YMETHULIMMA CPBUJE. MPEMA KbK3M OMJAHE MUNALLMHOBUH MAPUR BOJHY KPO3
MOJJEPHY APXUTEKTYPY FEEOI'PAJIA, YPAHEH JE CEPUJA Of 14 EMN3OLA.

OOBUTHUK JE TOOMLLFKMX HATPALOA YNYTMYOCA, MPU3HARA OABA HA MEhYHAPOOHOJ
HEOE/BU APXUTEKTYPE BMHA, MTAKETA MAJCKE M3MOXBE, MPU3HAA CAJTOHA
APXUTEKTYPE, CTEKNA JE 3BAHE MCTAKHYTU YMETHMK M JOBUTHUK JE HAFPALE 3A
XUBOTHO OENO.

mejn: dijanam.maric@gmail.com | sr.wikipedia.org/sr-ec/dijana_milasinovic_maric
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TPAOULIUIA KAO KPUTEPUIYM KALA JE MPOLUMOCT KYNT JEAHE YMETHOCTU, OHOA JE TO 3HAK HEHE OEKAOEHLIMJIE
M ONAOARA, KAOA JE OHA KPUTEPUMJIYM, OHOA JE TO CKMMBOJT HEHOI PEBOJIYLUMOHAPHOI TMPEOBPAXAJA®
(1. TPUDYHOBMUT, .CTAPA N HOBA YMETHOCT. MAEJE MPOLUNOCTMN Y MOOEPHOJ YMETHOCTU', 302pad) 3,1969, 39-52.)

Y CABPEMEHO [OOBA TMNYPANTM3MA U NMOCTMOLEPHE, KOMYHUKALIMJIA CA TPAOULNIOM CE PASASHAJE KAO MOIYhHA
WHTEFPAJTHM OEO YMETHMMKMX TMPOLIECA, YMME CE YHEKOJIMKO BE3E CA TMPOLUIOLURY JAYAJY, MPEUCTIMTYJY,
A UHCMUPALIMIA BUIYANUIYIE Y HEHOJ CYLUTUHW, KOHUEMTY, OAENOBUMA, HANMHY PAOA, MATEPUJANY. OYB/bUM
MPOONPAHEM Y CIIOJEBE, HUJAHCE, JIOTUKY, CUMBOJIMKY U 3HAYEHA POPMU, OPHAMEHTA, BOJA, HAPOYUTO
NMOCMATPAJYhM HAPOOHY TPAOMLNJIY KAO PEIYNTAT HACJIEREHOI LUTO CEXXE Y [OAJEKY TMPOLUMNOCT, OTKPMBA
CE LUMPOKO TMPOCTPAHCTBO MOACTUMUAJA KOJIM CE HA TOM TMOAOPYMJY HAJIASE. MAOA 3AMUCAO MOXE [A
OENYJE TMNOMAJIO POMAHTUMAPCKWM, TMPOLUIOCT JE ,BAP/BMBA KOHCTAHTA® KOJA YECTO [PATM YMETHOCT.
HACITIAATM CE HA MPETXOOHO, OCERATU TA Y MPEOAYKMM OYBMHAMA U MPUKASATU OEO TOI HACJIEhA JECTE AHK
CAMOT YMETHMKA, HEMCLIPMHO MNOJbE NHCTUMPALIMIE M M3A30B 3A CABPEMEHU U3PAS.

NMPBOM U3NOXBOM Y HU3Y, ¥ OKBUPY AYTOPOYHOI MPOJEKTA TPAAULUMUJIA KAO KPUTEPUJIYM, XKEJE/IM CMO OA
YETPHAECTOPO MO3BAHMX YMETHUKA YCMEPMMO KA M3BOPHMM OBJIMLUMMA CPINCKOI HAC/IEhRA HA KOCOBY M
METOXMJIN, KAKO BM COMNCTBEHUM YMETHUYKNM MCKA3OM OCTBAPUITN KOMYHUKALIMIY CA TPAOULUNIOM. YMETHULIN
PA3HOJTMKNX OBPA3OBAMA, MOETUKA U CMNELUMIANNSALIMIA - APXUTEKTA, BAJAP, CITMKAP, MO3AUYAP, OM3AJHEP,
KEPAMMYAP, IN3AJHEP HAKUTA, CABPEMEHOI OJEBAHA, TEKCTUIIA, MOIHA

ON3AJHEP, MYNTTUMEOMJIANHN YMETHUK, CA EHTY3NJA3MOM U OBYXBAREHM

XAPOM U3A30OBA OAJIN CY KOMIJIEKCHE OAFOBOPE, TPAXXERX NMOAOCTULUAJI, MHULMIATHY HAT KOJOM BM NMOKPEHYIIA
CTBAPAJIAYKM MOPOLIEC. BERMHA AYTOPA JE HAMEHCKM PAOUIA OENTA 3A U3NTOXBY A UMA U OHMX YNJIN OrYC MO
CEBM MHULUMIANHO CAOPXWM BMOHY KOMYHUKALMIY CA TPAOWUMIOM Y HAJLWIMPEM CMUCIY CIMOHA CA HEHMM
3HAKOBHMM, ACOLUNJIATMBHUM, CUMBO/IMYHMM 3HAYEHEM.

MOTPEBHO JE UMATU Y BUAOY OA JAHAC YMETHMK HE OENTYJE CAMO Y OKBMPY JEOHOI MEOWNJA, BER Y OKBUPY JE3MYKOT
M YMETHUYKOT NITYPAJTTMSMA CTBAPA HA OCHOBY YMETHUYKE MPAKCE, MHTEPECYJYhM CE 3A PASHOBPCHE CKJIOINOBE,
KOMBUHALIMJIE, MATEPUJAJIE, HAYMHE MPE3SEHTALIMJIE N U3PAXKABAHA. CITMKAP CE, HA NMPUMEP, HE MCKA3YJE CAMO
CIIMKOM, A BAJAP CAMO BAJAHMM [EJTOM, BER CE MNJTYPAJIM3AM Y U3PA3Y 3ATMAXA HA HAN3 HUBOA.

HA U3NOXBU CY MPEOCTAB/bEHA [ENA YETUPU BAJAPA A CBAKK O[] HbNX CBOJ ®OKYC YCMEPABA HA [PYTU MOTMB
M MEPUMIMUPA OCERAHE KOJE MCKA3YJE HA COMNCTBEHM HAYMH. CA OBA AHTAXXOBAHA PAJA ,CEhAHE HA OHO
LITO CE HMJIE OOrogmno” U ,MPEKPMBAHE CERAMA HA JEOAH BAXAH OATYM® YMEYAT/bBUBUX DOPMATA, BAJAP
BOPRE APHAYT, Y MEOMJIY OUTUTANIHE TPAPUKE ADUPMULLIE TMPEMNO3HAT/bMB OPHAMEHT, LUAPY, BOJY, KAO
ACOLNIATUBHU MPOCTOP MNMPEMA KOME MCKA3YJE JACHY EMOLIMJY, MOCMATPA TA U HATMYLUTA CA PYKCAKOM HA
NIERMMA. TIOCTYIKOM MOHTAXE WM KOJIAXUPAHA, AYTOP KPEMPA XUBPUOAH BU3YEJTHM TPU3OP, MCKA3YJYHhHA
YMETHUYKU AHATUTUNKKU U KPUTUYKM CTAB NPEMA KOCOBCKOMETOXMJCKOJ CTBAPHOCTW.

36

MCTPAXXMBAHA MOEJA NMOOCBECTHU, MPOMULLUIBAHE KOOOBA MOCTARA, CBEMMPA U HEFTOBOT YCTPOJCTBA, HACTIEDA,
TPAOMLNJIE, CKITAOA N OMHAMUSMA, TMPETONEHUX Y TPOOUMEH3MOHAJIHE TEOMETPM3OBAHE ®OPME - CKYJIMTYPE
oo ANNYMUHUJIYMA, TUTICA, METAJIA, TIPOCTOPU CY UCTPAXUBAHA BAJAPA ONAPKA KY3MAHOBURA. PABOPU3YIYHA
AHAJTIMTUNHOCT, OYBMHCKY MEPLEMNUNMIY, CBOOERA HA 3HAK 3AMAXEHO, KYSBMAHOBUWH U3 XEHCKOI NMOJACA CA
[NEBOJAMKE CIMPEME, M3OABAJA AHTPOINMOMOP®HE MOJEAHOCTABIbEHE OBJIMKE, OEBOJKE, HEBECTE, MAJKE, KOJU KAO
OA MCKAYY, OXXMBIbABAJY U3 MOTKE TPAOMLUMOHANHOI OPHAMEHTA U 3AMNOYNHY COMCTBEHM MJIEC, AKPOBALINIY,
FPAOERA OMHAMUYHE, EHUTMATUNHE APXETUMNCKE CITMKE, KOJE OATOHETAMO CA PAAOLLTRY OTKPUBAHA.

BAJAPKY WUBAHY MWUNEB ®PACLMNHUPA CTPYKTYPAJTHO TKAHE JEOHOOBPA3HMM ENIEMEHTMMA KOJWM CBOJOM
BEPOJHOLLRY, PACMOPEOOM, HU3OBMMA, LLUYTIUbUHAMA, MPOCTOP OBYXBATAJY U MPOMYLUTAJY OA TEME U3MERY
OBJIMKA, ®OPMUPAJIYHN DIIYUOAH BOJIYMEH, TO CY OXWBJ/bEHM LIPTEXXU MPETOMEHW Y MOKPEHYTE OPrAHU3ME.
MPEY3ETU MPEONOLLLM, ENIEMEHTU LUAPE CA HOLLHE, TKAHU CA MAXHOM, MPELM3HO U CA CTPI/bEHEM, XKAPOM U
EMOLUMIOM, ¥ OUMHANHOM PELLERY FTPALE CJIOXEHY CTPYKTYPY, JEOHY ¥ BECKPAJHOM HN3Y MOIYhUX OBJIMKA U
DOOPMU Y MPOLIECY EBOJTYLIMJE.

YKYMNMHO CTBAPAJTIALLTBO BAJAPKE XE/bKE MOMMPOB, M3MUYE KATETOPU3ALMIN, SAOMPYRU Y MOJbE YMETHUYKMX
MPAKCK KOJE OHA MOOBPTABA AYTOPE®IEKCKMJIN, MOTPEBEMN [OA MCKAXE OOPEREHA OYXOBHA CTAHA, MULLBEHA
NI UCTPAXXMBARA. OCUM CUMBOJTMKE BECMPTHE JbYBABU, CTPACTU, XPULLHRAHCKE HEXXHOCTU, PAOOBM XKE/bKE
MOMMPOB HA OBOJ U3JTOXBU . PYXXE" U .Y JEOHOM HU3Y", CAOPXE YMHNOLIE HEHE AYTOPCKE NMOETUKE: METPUYHOCT
M MATEMATUYKY MPEUM3HOCT, MEP®EKLUMOHU3AM U3PALE, CNOBOAY KOPULUREHA PASMUYNUTUX MATEPUJATIA
(KAMEH, CMOIJIE, META, MOJIMYPETAH, KMUPUT), CHAXXHY 0O3Y NUPUYHOCTU, NMPOMULLBAHA Y OPTAHCKE OBJIMKE
KOJN CE MOTI'Y TYMAYUTU BULLIESHAYHO KAO MEMOPUJA, 3ATIMC HA NMEPTAMEHTY, UMW MAK HEXXHE BEJIE M LIPHA PY>XA
HA XNAOHOM KAMEHY CA CUMBOJTMKOM PAOOCTU U CMPTU.

Y APXUTEKTYPU, TPAOULUNOHAIIHN POJSKNOPHM ENEMEHTM YECTO JECY MPEOMET MOAPOBHE AHAJUIE. MO3BAHM
APXMTEKTA HBOPBE AN®HUPEBUH, HA OOABPAHOM TMPUMEPY PAJAYKMX MMBHMLUA, CNEOMO JE HUTKU U TOKOBE
TPAOMLUMOHAJIHE TPAOME KOJM CE MPOTEXY OO KOCMETA M TMPEMO3HAO MX Y YPBAHUCTUYKMM CKJIOMOBMMA,
OBJ/IMKOBHMM ®OPMAMA KOJUMA CE MNMPEMOLLRYJE PASOA/BUHA, A HACJIERE YTUCKYJE Y HOBU MPOCTOP. AHAJTM3OM
KAPAKTEPUCTUYHMX OBJTMKOBHMX 1 CTPYKTYPAJTHUX ®OPMU, U3ABAJAIY RN UX KAO CMELNDPUYAH OPTAHCKM NCKAS,
CI1or' Yy MATEPUJAITY PETMJE, OETAJBUMA, ATTOUPEBUH OTKPUBA MNMPUKPUBEHE 3ATMMCE O T'PAREHY M PASASHAJE X KAO
XAPMOHWNJY, CKIIAL, OOBPY ®OPMY, CUMETPNJY, MOHABJ/bAHE, YKPALLABAHE, BULLEC/TOJHOCT, YHYTPALLIHE BURHEHSE.
AYTOP JE CBE MNMOMEHYTO KOPUCTMO KAO EJIEMEHTE OOBPE APXUTEKTYPE N TPAHCIMNOHOBAO Y CKMLE CABPEMEHMX
PELLEEHSA OBJEKATA PABHOBPCHUMX HAMEHA KOJE JE MPEABUOEO Y OKPYXEHY, KAO KYJTTYPHU U TYPUCTUNKN CALOPXAJ.
YAK CE M HALL YYBEHW APXUTEKTA HUKOJTA 0OBPOBUWH, OKOPESIM MOOEPHUCTA, KALA NMPEACTAB/bA COMNCTBEHO [OENO,
MO3MBA HA TPAONUNJIY: Y HEMY JE HALL SAOATAK HA OBOM [E/NY 3EM/bUHE KYTTIE? 3AP HNJE Y TOME [1A CE TA MATEPUJA
(MUCIN HA MOEPHY APXUTEKTYPY), JOBE3EHA BE3 LAPUHCKOT MPEMTEAA, CAMEJBbE Y JOMAREM MITUHY U A CE Y TOKY
MJEBEHA TOJ MATEPUJIM OOOAJY CBU OHM OOOAUN, SAHUHU U MUPORUIE OOMAREN TNIA, JOMARMX MO3IrOBA 1 CPLIA
KOJMMA hE CE OHA MNMPEOBPA3UTU Y HALL MPOM3BOL, Y MPOMN3BOA HALLE HALMOHAHE LLKOJE:
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TPWU YMETHULIE KOJE CE BABE TEKCTM/IOM M CABPEMEHWM OLEBAHEM (CEKLIMJA TUCO Y YNYNYACY) HA CACBVM
PA3JTMMUTE HAYMHE CY OBPALIMIIE TEMY. AYTOPKA OANIUBOPKA RhYPUH, MNPEMNO3HAT/bUBA MO MNMPOYHABAHY M TYMAYEHY
TEKCTUITHUX ®OPMU, MOEJA N N3PA3A N3 MPOLLINOCTU N IbMXOBOM BMIYE/THOM U 3HAYEHCKOM TPAHCIIOHOBARY
Y HOBE CAIOPXAJE N OBJIUKE, 3A CBOJ PALl USABPAJIA JE MOTUB YKPACA 3A ITTABY C KOCOBA N METOXMJE. Y IA/bOJ
PASPALN JE CNEOUNA UTPY OCTBAPEHY Y CAPALMUN® CA KOMIMJYTEPCKMM TMPOITPAMOM ART MATIC DESIGNER KOME
JE BAATO JA MPEOBJ/TIMKYJE OPHAMEHT A®GUMPMULLY RN MOCTYMAK TAKO3BAHE ABATAPU3ALIMIE, ONHOCHO CTBAPAHE
LENA - PESYNTATA CUMBMOSE JbYOCKE OYXOBUTOCTM U AJITOPUTAMCKE MHBEHTMBHOCTU. USABPAHM MOTUB MCUJIABA,
3PAYU KAO OA JE M3HYTPA OCBET/bEH PEHATEHCKKMM 3PALIMMA, TE, HA TAJ HAYUH, LLUAJBE NMOPYKY O MOEHTUTETY U
OMNCTAJARY.

OPYTA YMETHULA, MEP®EKUMOHUNCTA LUTO BPYCKM CBOJE OE/MO O XAPMOHMYHOI CKNALA, ANEKCAHOPA BOrMREBUH
OOABPAHY BM3YE/IHY MATPULY CBEJTA JE OO TMPOYULUHEHE TEOMETPMJICKE ®OPME, MATEPHA, KOJM YMHOXEH,
OENYJE HA YYNA MOCMATPAYA HA TAJ HAYMH TA YBJTAMERM Y CBET UOEAJTHOI CAITIACJA, MPOMOPLNJIE M MUPA.
XXEHCKA MPEFAYA, PAQ MOA HASUBOM , TPMBAJT /11", CA JACHOM ACOLIMJALIMIOM HA NMPAHAPOL - TPUBASIE, KAKO CY
CPEAHOBEKOBHM U3BOPU YECTO HA3MBAJIM CPBE, JECTE APXETUIM, CUMBOJT MOJTOXKAJA XEHE, MAJKE, CTOXEPA
KYThE, OBHOBMTE/bULIE, CTBAPATE/BULIE, XPAHUTE/BULIE! MECMA CMEBAHA Y AKPOCTUXY, ,OO0A MPEFAYM", MPEOCTABJ/DA
OBJALLERE PAOA. Y HAJKPAREM, TO JECTE MNMPUYA O HEMCKASMBOJ MPUPOON MPEFAYE KAO CBEOOKA XXMBOTA U
HAOAMA XXEHA. KOHAYHU BUBYENHU YYMHAK PAOA YMHU AMNCTPAKTHA CJIMKA, CHAXAH JIMKOBHU 3AMMUC KOJU
JEOHOCTABHOLURY YMEYAT/bMBO OOTUYE HAJOYB/bE EMOLIMJE.

Y MPOCTOPY MPUMEHEHOT 1 MPAKTUYHOT OEMYJE MOOHA OU3AJHEPKA APATAHA HUKOJTAJEBUR KOJY JE OMYMHUIIA
®OPMA W JIEMOTA 3YBYHA, OOHOCHO CYMPOTCTAB/bEHOCT JEAHOCTABHOCTM ®OPME HACIPAM BOrATCTBA
OPHAMEHTA, 1A HA CBOJCTBEH CBEJEH HAYMH OBJIMKYJE CBEYAHY XXEHCKY XAJ/bUHY, JEO CPICKE HOLUHE, BOOERA
PAYYHA O KAPAKTEPMCTUKAMA KOHCTPYKUMJIE, MOCEBEHOCTU M KBAJTUTETY U3PALE. POPMA 3YBYHA JE PA3JTOXKEHA
CIMUPAJTHOM OEKOHCTPYKUWMJIOM Y CEFMEHTE NMOBE3SAHE BYHMLIOM LIPBEHE BOJE, A AMJIMUMPAHE LLUAPE, OPHAMEHTE
POMBA U1 TPOYTNA, MPELM3HO JE OBJIMKOBAO JIACEP. HOBA TEXHOJTIOTMJA Y CNY>XBWU CABPEMEHE MOJE MOTBPHYJE
COTMNCTBEHY MOR, A/l M HEUCLIPMHY CHATY TPAOMUNIE KAO NMOACTMULAJIA M MHCTIMPALILMJIE.

HAPOOHY HOLLURY, MUSBMERY OCTAJION, KAPAKTEPULLE M YBEK NMPUCYTAH HAKUT KOJW KPACKU, OMJ1IEMEHYJE, CUMBOJTUY KA
O3HAYABA, BOTATU. MPCTEHOBATUM, OBABE3ATK, TMOBE3ATM, O3HAYUTU, CBE CY PEYM ACOUMJIATUBHO BJIMCKE
HAKUTY, YKPACY, KOJWN CE HOCHK HA PYLIN A KOJIN JE ON3AIJHEPKA MAPJAHA BOPEHOBMUT, MO Y30PY HA KOCOBCKMU
BOXYP, OBJ/IMKOBAJIA Y [OPATOLEHOM MATEPUJAY WM OYXY COMNCTBEHOI COD®UCTULMPAHOI U MPOYULLHEHOD
OUN3AJHEPCKOI U3PA3A. JIEMO, JEOHOCTABHO, CYMNTUIMHO, TPALUMO3HO, KPXKO, Al TPAJHO, YMHU 3AJEOHUNYKM
MMEHMTE/b OBOI' KOMALOA HAKUTA, YNJA NEMNOTA MOOJEOHAKO MCMIABA M3 MOBPLLUNM, MOTE3A, AMHAMU3MA JTMHNIA U
NMPNIEMYIBUBOCTUN ACOUMIATUBHE M NMAMT/bMBE ®OPME. Y YKPAC, HAKUT, DUTTMITPAH YTKAHO JE MHOTO TOTA: NMOTKA
JEOHOI OOBA, SBHAYEHE, YIOTPEBHA BPEAHOCT, BELUTUHA 3AHATIIMJE.
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Y CNOobOAHOJ UHTEPMPETALMIN TAMAPE 3EMEBUTR MPEOJIOXAK MOCTAJE NYLUMOHO 3AMAXEHA AHTPOMOMOP®HA
DOPMA, MPOHABEHA HA OOCTAB/BEHOJ ®OTOIMPA®UNIN XXEHCKE YKPACHE WUITIE, KOJY TMPETANE Y JEOMHCTBEH,
HEMOHOB/bMB N SHAYEHEM MPEMYH MOTUB, HOBU OPHAMEHT. CA XXAPOM HAOAXHYhA, TAMAPA 3ENEBUH . TKA" OTPJINLLY
Of BAKPA HA XAJbMHWU, OBABMIAIY M TAKO HEPOAHOM XXEHCKO TEMO. OPYTU AYTOPKMH PAL, MACUBHMU TPCTEH,
CALPXW CKPMBEHY CUMBOJIUKY YITPALHE CIOBOOE MUCITN M CAMOCTAJTHOCT XXEHE OCJTIOBOREHE O] OMMHALIMJIE
BMNO KAKBE BPCTE.

MO3AUK, TPAJHA TEXHUKA KOJA MNMOAPA3YMEBA MPEUM3HOCT U CTPINJ/bEHE OAFOBAPAJYHA JE TPAOMLININ KOJA CE
NMOAOJEAHAKO CA MYHO MAXHE, HUJAHCH, C/ITOJEBA, NMOCTYMNHO rPAOM. AHY MUIbKOBHUH, MO3SANYAPA, Y PALLY NMOKPERE
EHEPTMJA OBOJHOCTU, OYATHOCTU KOJY CAITIEOABA Y CBAKOM CEFMEHTY MPUPOLOE: XKMUBOT-CMPT, CYHLE-MECEL,
TOMMO-XTAOHO, TBPOO-MEKO. MPEY3ETWN MOTMBU, CUMBOJIM CYHLIA M MECELLA CA HAPOHOT BE3A, ATUTMUMPAHA HA
MOEAJTHY ®OPMY - JIOMNTY, USPAXKABAJY OYAJTHOCT MNMPOUSALLITY M3 CYNMPOTHOCTU M3MERY MPU3OPA NMOETUYHOCTM U
3HAYEHA HEBECKUX TENA, MOSANKOM OCJTMKAHUX HECABPLLUEHMM KOMAOUHMMA KAMEHA M CABPLLUEHOM TEXHUKOM,
CUMBOJIM KOJU TMOCTAJY YHUBEPSAJIHU 3AMMUCU XUBOTA, HOBEKA, HEFOBUX BEPOBAMA, TEXXHE BUHA OA CBET
PA3YME, TYMAYU U MPEMNO3HA.

MYNTUMEONJIANTHA YMETHULIA 1O BOKALIMIN APXMTEKTUMUA NUANJIA XXUBKOBHUH, Y MHCTANALIMIN 30OPA", BABM
CE TEMOM XXEHE, KOJA CE KAO 3BE3OA LUMKINMYHO PARA, BJIIMCTA U YMUPE. KOPUCTERU POTOIPADCKY TEXHUKY
MPEKMIAMARA, CMULIAKDA, HAMEPHOI LOE®OPMUCAMA, OYTE EKCMO3MUWMIE, HEOBUYHE MEPCMEKTUMBE, AYTOPKA
CBOJUM TEJIOM OBJIMKYJE PASNNUYNUTE OPHAMEHTE, LLUAPE, YKPACE, SAOUPYHM Y NMPOCTOP ACOLUMJIALINIE, MHTPUTE,
HEOBMYHOT, HEOMEKMBAHOT. EKCIMPECUJA, CUMBOJTMKA U NMEPCIMEKTMBHE OYBMHE MNMPU3OPA MOTLIPTAHM CY 3/TATHOM
NMO3AONHOM, ETEPUYHMM MO3AKREM, BOXXAHCKOM CBET/IOLLRY KOJA YKA3YJE HA IYXOBHO, XPULLHAHCKO, Y3BMLLEHO
M MPONYULLIMABAJY RE.

TEMOM BURA XEHE, ¥ BPEMEHY U MPOCTOPY HA M3MOXBW CE BABU 1 BAJIEHTUHA CABUR, YAJE [ENO MPEACTAB/bA
OCOBUT CIMNMOJ KEPAMUKE, IN3AJHA, BAJAPCTBA. PAOOBU AYTOPKE BAJIEHTUHE CABMH JECY BULLIESBHAYHN CKJTOMNOBU
AYTOPCKOI' EKCIMPECUBHOI KOHUEMTA N BPUTKE AHAJIM3E - PEDJIEKCMIE CTBAPHOCTU. HEOOBPLUEHA KOLLUYJ/bA
BAJIEHTUHMHE BAKE U3 MPU3PEHA MHUUMPATIA JE PAL .MEOY3A HA PACKPCHMLN", Y3BYO/bUBY, EMOLIMIOM TMPOXETY
MHCTANALIMIY KOJY YMHWM BENA KOLLYJ/bA, PALUMPEHA KELIE/bA O KEPAMUKE CATKAHA Of1 HM3A YITOXAKA CBE
OBJEOMHEHO BAKMHMM MOJACOM CA KAPAKTEPUCTUMHMM MPU3PEHCKUM OPHAMEHTOM. MPELUM3HOCT TEXHUYKE
M3PALE N UCKA3SMBAMA MOEJE, XXUBOTA, PAOA, BOJTA U TYTE XXEHE - MAJKE, OENTYJE MHTEH3UTETOM JOXMBJ/bEHOT,
OYTOTPAJHO NMPOMULLIIBAHOT M JTIMKOBHOT, OCTBAPYJYhM HA TAJ HAYUH CHAXKAH YMETHMYKM MCKAS.

AYTOP KATAJIOTA N U3NATAY ON3AJHEP 3OPAH BOPEHOBHMT [EJTYJE Y MUHUMAJTTIMCTUYKOM OYXY. BUPTYO3HO CE UTPA

CIIOBUMA, PEMUMA, YTPARYJY R UX Y OU3AJIH CBOJIMX PALOBA. YOBAJAME, YKITAMNARE, OYXOBUTA M ACOUMIATUBHA
UIPA CITOBUMA 1 UCTIMCUMA CUTHUM BE3SOM KOMIJIYTEPCKOI TKAYA, AYTOPCKWN CY HAYMH OA PENU JOBMJIY HOB
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TRADITION AS THE CRITERION "WHEN THE PASTIS A CULT OF ONE ART, THEN THIS IS ASIGN OF ITS DECADENCE AND DECLINE;
WHEN IT IS THE CRITERION THEN IT REPRESENTS A SYMBOL OF ITS REVOLUTIONARY TRANSFORMATION® (L. TRIFUNOVIC,
“STARA I NOVA UMETNOST. IDEJE PROSLOSTI U MODERNOJ UMETNOSTT", ZOgI‘((fS, 1969, PP. 39-52)

IN THE MODERN ERA OF PLURALISM AND POSTMODERNISM, THE COMMUNICATION WITH THE TRADITION IS DISCERNED AS
A POTENTIAL INTEGRAL PART OF ARTISTIC PROCESSES WHICH THUS, STRENGTHENS, RE-EXAMINES THE LINKS TO THE PAST
TO A CERTAIN EXTENT. ON THE OTHER HAND, INSPIRATION IS VISUALISED IN ITS ESSENCE, CONCEPT, PARTS, METHOD OF
WORK, MATERIALS. A WIDE EXPANSE OF INCENTIVES IN THIS AREA IS UNVEILED BY DEEPER INSIGHT INTO LAYERS, NUANCES,
LOGIC, SYMBOLISM AND MEANING OF FORMS, ORNAMENTS, COLOURS, AND IN PARTICULAR LOOKING CLOSELY AT THE
POPULAR TRADITION AS A RESULT OF THE INHERITED GOING BACK TO THE DISTANT PAST. THOUGH THE IDEA MAY SEEM
SOMEWHAT ROMANTIC, THE PAST IS A "FALLACIOUS CONSTANT" OFTEN ACCOMPANYING ART. BACKED BY THE PAST, FEELING
IT IN ANCESTRAL DEPTHS AND SHOWING A PART OF THIS INHERITANCE IS THE DNA OF THE VERY ARTIST, A VAST TERRITORY
OF INSPIRATION AND CHALLENGES FOR THE MODERN EXPRESSION.

WITH THIS FIRST EXHIBITION OF THE MANY WITHIN THE FRAMEWORK OF A LONG-TERM PROJECT TRADITION AS THE
CRITERION, WE WISHED TO DIRECT THE FOURTEEN INVITED ARTISTS TOWARDS THE ORIGINAL FORMS OF SERBIAN HERITAGE
IN KOSOVO AND METOHIJA, IN ORDER FOR THEM TO USE THEIR OWN ARTISTIC EXPRESSION TO COMMUNICATE WITH THE
TRADITION. THE ARTISTS OF DIFFERENT EDUCATIONAL BACKGROUNDS, POETICS AND SPECIALIZATIONS - AN ARCHITECT, A

DIJANA MILASINOVIC MARIC

SCULPTOR, A MOSAIC ARTIST, A DESIGNER, A CERAMIC ARTIST, JEWELLERY DESIGNER,
A CLOTHES DESIGNER, TEXTILE DESIGNER, FASHION DESIGNER, A MULTIMEDIA ARTIST,
ENTHUSIASTIC AND BURNING WITH THE FIRE OF CHALLENGE OFFERED COMPLEX RESPONSES, SEEKING INCENTIVE, AN
INITIAL THREAD THAT WOULD KICKOFF THE CREATIVE PROCESS. MOST OF THE AUTHORS CREATED WORKS ESPECIALLY
FOR THE EXHIBITION. HOWEVER, THE OPUS OF SOME OF THEM IN ITSELF CONTAINS EVIDENT COMMUNICATION WITH THE
TRADITION IN THE WIDEST SENSE OF LINKS WITH ITS SIGNAGE, ASSOCIATIVE AND SYMBOLIC SIGNIFICANCE.

ONE SHOULD BEAR IN MIND THAT THE CONTEMPORARY ARTISTS DO NOT WORK WITHIN THE BOUNDARIES OF ONE
MEDIUM ONLY, BUT THAT THEY CREATE ON THE BASIS OF ARTISTIC PRACTICE, BECOMING INTERESTED IN DIFFERENT
SETS, COMBINATIONS, MATERIALS, METHODS OF PRESENTATION AND EXPRESSION WITHIN A LINGUISTIC AND ARTISTIC
PLURALISM. FOR INSTANCE, A PAINTER DOES NOT EXPRESS HIMSELF BY A PAINTING ONLY, OR A SCULPTOR BY A SCULPTURE
- THE PLURALISM OF EXPRESSION IS OBSERVED ON MANY LEVELS.

THE EXHIBITION PRESENTS THE WORKS OF FOUR SCULPTORS WITH EACH OF THEM FOCUSING ON A DIFFERENT MOTIF OR
PERCEIVING A FEELING AND EXPRESSING IT IN HIS OR HER OWN WAY. WITH TWO ENGAGED WORKS "MEMORY OF THAT WHICH
DID NOT HAPPEN" AND "COVERING UP MEMORIES OF A SIGNIFICANT DATE" OF STRIKING FORMATS, THE SCULPTOR PORDE
ARNAUT AFFIRMS IN THE DIGITAL GRAPHICS A DISTINGUISHABLE ORNAMENT, PATTERN, COLOUR AS ASSOCIATIVE SPACE
FOR WHICH HE EXPRESSES A CLEAR EMOTION, OBSERVES IT AND LEAVES WITH A BACKPACK ON HIS BACK. BY ASSEMBLAGE
AND COLLAGE, THE AUTHOR CREATES AHYBRID VISUALIMAGE, EXPRESSING ARTISTIC, ANALYTICAL, AND CRITICALATTITUDE
TO THE REALITY IN KOSOVO AND METOHIJA.




RESEARCHING THE IDEA OF SUBCONSCIOUS, REVISITING THE CODES OF GENESIS, SPACE AND ITS STRUCTURE, HERITAGE,
TRADITION, HARMONY AND DYNAMICS, CREATED IN THREE-DIMENSIONAL GEOMETRIC FORMS - THE SCULPTURES IN
ALUMINIUM, PLASTER, METAL, ARE THE AREAS OF RESEARCH OF THE SCULPTOR DARKO KUZMANOVIC. FAVOURING
ANALYTICAL APPROACH, IN-DEPTH PERCEPTION, SIMPLIFYING THE OBSERVED TO A SYMBOL, KUZMANOVIC SINGLES OUT
ANTHROPOMORPHIC SIMPLIFIED SHAPES OF A GIRL, A BRIDE, A MOTHER FROM THE FEMALE BELT OF A BRIDAL ATTIRE
WHICH SEEM TO SPRING, COME TO LIFE FROM THE PATTERN OF TRADITIONAL ORNAMENT AND START THEIR OWN DANCE,
ACROBATICS, CREATING DYNAMIC, ENIGMATIC ARCHETYPAL IMAGES THAT WE UNRAVEL WITH THE JOY OF REVELATION.

ON THE OTHER HAND, THE SCULPTOR IVANA MILEV IS FASCINATED BY STRUCTURAL TEXTURE OF UNIFORM ELEMENTS
WHOSE NUMBER, ARRANGEMENT, SEQUENCE, VOIDS, ENCOMPASS THE SPACE AND ALLOW IT FLOW AMONG THE SHAPES
FORMING A FLUID SPACE. THESE ARE THE DRAWINGS THAT SPRANG TO LIFE, TRANSLATED INTO ACTUATED ORGANISMS. THE
IMPLEMENTED TEMPLATES - ELEMENTS OF THE PATTERN OF POPULAR ATTIRE, WEAVED WITH CARE, PRECISELY AND PATIENTLY,
WITH FERVOUR AND EMOTION, CREATE FINALLY A COMPLEX STRUCTURE, ONE IN THE ENDLESS SEQUENCE OF POSSIBLE
SHAPES AND FORMS IN THE PROCESS OF EVOLUTION.

THE ENTIRE CREATIVE OPUS OF ZELJKA MOMIROV, SCULPTOR, ESCAPES CATEGORIZATION DELVING INTO THE REALM OF
ARTISTIC PRACTICES THAT SHE SUBJECTS TO INTROSPECTION, THE NEED TO EXPRESS CERTAIN SPIRITUAL STATES, OPINIONS
OR RESEARCH. IN ADDITION TO THE SYMBOLISM OF ETERNAL LOVE, PASSION AND CHRISTIAN TENDERNESS, THE WORKS OF
ZELIKA MOMIROV IN THIS EXHIBITION: "ROSES” AND “IN A SEQUENCE", INCLUDE ELEMENTS OF HER POETICS: METRICS OR
MATHEMATICAL PRECISION, PERFECTION OF EXECUTION, FREEDOM TO USE DIFFERENT MATERIALS (STONE, RESIN, METAL,
POLYURETHANE, POLYMER), A STURDY DOSE OF LYRICISM, REFLECTION AND ORGANIC FORMS THAT MAY BE INTERPRETED
IN MANY WAYS AS MEMORY, INSCRIPTION ON PARCHMENT, OR AS A DELICATE WHITE AND BLACK ROSE ON A COLD STONE
SYMBOLIZING JOY AND DEATH.

TRADITIONAL FOLKLORE ELEMENTS IN ARCHITECTURE ARE OFTEN SUBJECT OF THOROUGH ANALYSIS. ON A SELECTED
EXAMPLE OF RAJACKE PIVNICE, THE ARCHITECT DORDE ALFIREVIC WE INVITED FOLLOWED THE YARN AND THREADS OF
TRADITIONAL CONSTRUCTION ALL THE WAY TO KOSMET, RECOGNIZING THEM IN TOWN PLANNING COMPLEXES, SHAPED
FORMS BRIDGING DISTANCES AND IMPRINTING HERITAGE INTO NEW ENVIRONMENTS. ANALYZING SPECIFIC FORMS AND
STRUCTURAL SHAPES, SINGLING THEM OUT AS SPECIFIC ORGANIC EXPRESSIONS, A SEQUENCE IN THE MATERIAL OF THE
REGION, DETAILS, ALFIREVIC REVEALS HIDDEN INSCRIPTIONS ON CONSTRUCTION RECOGNIZING THEM AS HARMONY,
UNISON, GOOD FORM, SYMMETRY, REPETITION, ORNAMENTATION, MULTILAYERING, INTERNAL PERCEPTION. HE HAS USED
ALL OF THE ABOVE AS ELEMENTS OF GOOD ARCHITECTURE TRANSLATING THEM INTO DRAWINGS OF CONTEMPORARY
MULTIPURPOSE BUILDINGS HE PLANNED IN THE SPACE AS CULTURAL AND TOURISTIC CONTENT. EVEN OUR REPUTABLE
ARCHITECT NIKOLA DOBROVIC, A FULL BLOODED MODERNIST, INVOKES TRADITION WHEN REPRESENTING HIS OWN WORK:
“WHAT IS OUR TASK IN THIS PART OF THE GLOBE? IS IT NOT TO HAVE THIS SUBSTANCE (MEANING MODERN ARCHITECTURE),
IMPORTED WITHOUT CUSTOMS INSPECTION, GROUNDED IN THE LOCALMILLAND BE ENRICHED BY ALLTHE ADDITIONS, SPICES
AND SPECIFICS OF THE LOCAL TERRAIN, LOCAL BRAINS AND HEARTS IN THE PROCESS WHICH SHALL THEN TRANSFORM IT
INTO OUR PRODUCT, THE PRODUCT OF OUR NATIONAL SCHOOL."
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THREE ARTISTS WORKING WITH TEXTILES AND CONTEMPORARY CLOTHING (TISO SECTION IN ULUPUDUS) TACKLED
THE SUBJECT IN COMPLETELY DIFFERENT WAYS. DALIBORKA BURIC, THE AUTHOR WELL KNOWN FOR HER STUDY
AND INTERPRETATION OF TEXTILE FORMS, IDEAS AND EXPRESSIONS OF THE PAST AND THEIR VISUAL AND SEMANTIC
TRANSPOSITION INTO NEW CONTENT AND FORMS, CHOSE THE MOTIVE OF HEAD ORNAMENT ORIGINATING IN KOSOVO AND
METOHIJA. ELABORATING IT FURTHER WITH THE COMPUTER PROGRAM ART MATIC DESIGNER WHICH WAS GIVEN THE TASK TO
RESHAPE THE ORNAMENT AFFIRMING THE PROCEDURE OF SO CALLED avatarization 1., CREATING THE WORK - RESULTED
OF SYMBIOSIS OF HUMAN SPIRITUALITY AND ALGORITHM INVENTIVENESS. THE SELECTED MOTIVE RADIATES, EMANATES AS
THOUGH ILLUMINATED BY X-RAYS FROM WITHIN AND THUS SENDS A MESSAGE ABOUT IDENTITY AND SURVIVAL.

THE SECOND ARTIST, PERFECTIONIST WHO POLISHES HER ART UNTIL A HARMONIOUS UNISON, ALEKSANDRA BOGICEVIC
BOILED THE VISUAL MATRIX TO A DISTILLED GEOMETRICAL FORM, PATTERN, WHICH MULTIPLIED AFFECTS ALL THE SENSES
OF OBSERVERS THUS PULLING THEM INTO THE WORLD OF IDEAL HARMONY, PROPORTION AND PEACE. A WOMEN'S APRON,
THE WORK ENTITLED "TRIBAL L1" WITH DISTINCTIVE ASSOCIATION TO THE ANCIENT PEOPLES - TRIBALS - AS THE MEDIEVAL
SOURCES CALLED THE SERBS OFTEN, IS AN ARCHETYPE, SYMBOL OF THE POSITION OF WOMEN, MOTHER, HEAD OF HOUSE, THE
ONE THAT RECONSTRUCTS, THE ONE THAT FEEDS! A POEM IN ACROSTIC “ODE TO THE APRON" REPRESENTS THE EXPLANATION
OF THE WORK. IN BRIEF, IT IS AN ODE TO AN ELUSIVE NATURE OF AN APRON AS A WITNESS OF LIFE AND HOPES OF WOMEN.
THE FINAL VISUAL RESULT OF THE WORK IS AN ABSTRACT PAINTING, A STRONG ART RECORD WHOSE SIMPLICITY STRIKES
THE DEEPEST EMOTIONS.

FASHION DESIGNER DRAGANA NIKOLAJEVIC WORKS IN THE REALM OF APPLIED AND PRACTICAL, ENCHANTED BY FORM AND
BEAUTY OF zubun*, BY JUXTAPOSING THE SIMPLICTY OF FORM TO THE WEALTH OF ORNAMENT IN ORDER TO SHAPE A FORMAL
FEMALE DRESS - PART OF THE SERBIAN POPULAR ATTIRE - REDUCED TO AND TAKING CARE ABOUT THE CHARACTERISTICS
OF CONSTRUCTION, UNIQUENESS AND QUALITY OF EXECUTION. A SPIRAL DECONSTRUCTION DIVIDES THE FORM OF zubun
INTO SEGMENTS CONNECTED WITH RED WOOL AND THE APPLIED PATTERNS, RHOMBOID AND TRIANGLE FORMS ARE SHAPED
BY LASER WITH UTMOST PRECISION. NEW TECHNOLOGIES IN THE SERVICE OF MODERN FASHION AFFIRM THEIR POTENCY
AND THE ENDLESS POWER OF TRADITION AS INCENTIVE AND INSPIRATION.

ONE OF THE MANY DISTINCTIVE FEATURES OF POPULAR ATTIRE IS THE JEWELLERY WHICH ADORNS, ELEVATES, SYMBOLICALLY
DENOTES AND ENRICHES. GIVING A RING, COMMITTING, LINKING, DENOTING, ALLARE THE WORDS IN THEMSELVES CLOSE TO
JEWELLERY, AN ORNAMENT WORN ON HANDS. THE DESIGNER MARJANA BORENOVIC, SHAPED THEM IN PRECIOUS MATERIALS
- AFTER THE EXAMPLE OF KOSOVO PEONY - IN THE SPIRIT OF HER OWN SOFISTICATED AND CLEAN DESIGNER EXPRESSION.
BEAUTIFUL, SIMPLE, GRACIOUS, FRAGILE BUT LASTING IS THE COMMON DENOMINATOR OF THIS PIECE OF JEWELLERY,
THE BEAUTY OF WHICH EMANATES FROM SURFACES, MOTION, DYNAMISM OF LINES AND DISTINCTIVE ASSOCIATIVE AND
IMPRESSIONABLE FORM. A LOT HAS BEEN WEAVED INTO THE ORNAMENT - JEWELLERY FILIGREE: THE WEFT OF AN ERA,
SIGNIFICANCE, USE VALUE, THE SKILL OF THE JEWELLER.

IN A FREE INTERPRETATION OF TAMARA ZECEVIC, THE SUBJECT BECOMES A LUCIDLY PERCEIVED ANTROPOMORPHIC FORM,
DISCERNED ON A CLOTHING ITEM - zubun, TRANSLATED INTO A UNIQUE, INIMITABLE MOTIF FRAUGHT WITH MEANING -

IN. B. ZUBUN - IN POPULAR ATTIRE IS THE UPPER PART OF GARMENT MADE OF FABRIC. IT IS WORN BY MEN AND
WOMEN, IT MAY VARY IN LENGTH AND USUALLY APPEARS WITHOUT SLEEVES IT IS WORN OVER A SHIRT TO COVER 43
THE UPPER PART OF THE BODY.



A NEW ORNAMENT. BURNING WITH INSPIRATION, TAMARA ZECEVIC "WEAVES" A COPPER NECKLACE ON THE DRESS, AND
ALLOWS ITTO HUG THE FEMALE BODY. THE SECOND WORK - A MASSIVE RING - CONCEALS THE SYMBOL OF INBUILT FREEDOM
OF THOUGHT AND INDEPENDENCE OF WOMEN LIBERATED FROM ALL DOMINANCE.

MOSAIC, THE LASTING TECHNIQUE WHICH REQUIRES PRECISION AND PATIENCE INVOKES TRADITION BUILT GRADUALLY
AND SLOWLY WITH A LOT OF ATTENTION, NUANCES, LAYERS. ANA MILJKOVIC, A MOSAIC ARTIST IS DRIVEN BY DUALITY THAT
SHE PERCEIVES IN ALL SEGMENTS OF NATURE: LIFE - DEATH, THE SUN - THE MOON, WARM -COLD, HARD-SOFT. THE MOTIVES
EMBRACED, SYMBOLS OF THE SUN AND THE MOON FROM THE POPULAR NEEDLEWORK, APPLIED ON IDEAL FORM - A SPHERE
- EXPRESS DUALITY RESULTING FROM THE CONTRAST BETWEEN THE SCENE OF POETICS AND THE MEANING OF CELESTIAL
BODIES, EXECUTED IN MOSAIC WITH IMPERFECT PIECES OF STONE AND IMPECCABLE TECHNIQUE - THE SYMBOLS THAT
BECOME UNIVERSAL TESTIMONIES OF LIFE, MAN, HIS BELIEFS, THE ASPIRATION OF ONE TO UNDERSTAND, INTERPRET AND
RECOGNIZE THE WORLD.

IN HER INSTALLATION "DAWN" THE MULTIMEDIAL ARTIST, ARCHITECT LIDIJA ZIVKOVIC FOCUSES ON THE THEME OF A
WOMEN WHO IS BORN, SHINES AND DIES IN CYCLES LIKE A STAR. USING THE PHOTOGRAPHIC TECHNIQUE OF OVERLAPPING,
SHEARING, INTENTIONAL DEFORMATION, LONG EXPOSITION, UNUSUAL PERSPECTIVE, THE AUTHOR USES HER BODY TO
SHAPE DIFFERENT ORNAMENTS, PATTERNS, DECORATIONS DELVING INTO THE REALM OF ASSOCIATION, INTRIGUE, THE
UNUSUAL AND THE UNEXPECTED. THE EXPRESSION, SYMBOLISM AND PERSPECTIVES OF DEPTH OF IMAGE STAND OUT FROM
THE GOLDEN BACKGROUND, ETHEREAL SETTING, DIVINE LIGHT THAT IMPLIES THE SPIRITUAL, CHRISTIAN, SUBLIME AND
PURIFYING.

THE THEME OF WOMAN IN TIME AND SPACE IS ALSO THE FOCUS OF VALENTINA SAVIC, WHOSE ART REPRESENTS A UNIQUE
COMBINATION OF CERAMICS, DESIGN, SCULPTURE. THE WORKS OF VALENTINA SAVIC ARE MULTIVALUED COMBINATIONS
OF HER EXPRESSIVE CONCEPT AND SHARP ANALYSIS - REFLECTION OF REALITY. AN UNFINISHED SHIRT OF VALENTINAS
GRANDMOTHER FROM PRIZREN INSPIRED THE WORK "MEDUSA AT CROSSROADS" - AN EXCITING INSTALLATION FRAUGHT
WITH EMOTIONS AND COMPOSED OF A WHITE SHIRT, A SPREAD CERAMIC APRON MADE OF A SERIES OF PADS ALL OF THEM
UNITED BY THE GRANDMOTHER'S BELT WITH CHARACTERISTIC ORNAMENT OF PRIZREN. THE TECHNICAL PRECISION AND THE
PRECISION OF EXPRESSION OF THE IDEA, LIFE, WORK, PAIN AND SORROW OF A WOMAN - MOTHER, REFLECT INTENSITY OF
EXPERIENCE, LONG REFLECTION AND ARTISTIC RESULTING THUS IN A POWERFUL ARTISTIC STATEMENT.

THE WORK OF THE AUTHOR OF THE CATALOGUE AND DESIGNER ZORAN BORENOVIC IS MINIMALIST. A VIRTUOSO IN PLAYING
WITH LETTERS, WORDS, BUILDING THEM INTO THE DESIGN OF HIS WORKS. DOUBLING, SETTING, WITTY AND ASSOCIATIVE
PLAY OF LETTERS AND LISTINGS AS IN METICULOUS NEEDLEWORK OF A COMPUTER WEAVER ARE HIS WAYS TO ADD GRAPHIC
AND CONCEPTUAL LAYERS TO THE WORDS. THE COMMUNICATION WITH THE AUDIENCE IS CREATED ON MANY LEVELS AND
NOT ONLY ON ARTISTIC AND AESTHETICAL PLANES BUT ON AN EMOTIONAL ONE AS WELL. THE THEME FROM THE DECORATIVE
POPULAR ATTIRE FROM KOSOVO AND METOHIJA ON BORENOVIC'S WORK WAS THE SPURRING MOMENT, AN INCENTIVE FOR
STUNNING, FRESH TYPOGRAPHY ASSEMBLES. THE CATALOGUE OF THE EXHIBITION WAS CONCEIVED AS AN EXHIBIT ITSELF:
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ITS DESIGN FULLY CONCEPTUALIZED WITH RECOGNIZABLE MONOGRAMS OF THE ARTISTS. THE PERVADING IDEA IS THE
COMMUNICATION WITH THE OBSERVER AT VARIOUS LEVELS. ITS RESULT IS ARTISTRY TRANSLATED, A SIGN SUBLIMATING THE
MANY MEANINGS OF ART: SYMBOLISM, SIMILARITY, CONTENT, ARTISTIC WIT AND SIMPLIFIED, MINIMALIST EXPRESSIN WITH
OMNIPRESENT DUALITY RESULTING IN AN AMAZINGLY ABUNDANT AND LAYERED SIGNIFICANCE.

CONTEMPORARY ART TRENDS ARE MULTIFACETED, UNRESTRICTED BY DOGMAS AND REGULATIONS. DELICATE THREADS THAT
CONNECT US TO OUR HERITAGE ARE NOT AND NEED NOT BE VISIBLE, THEY ARE OFTEN BUT FELT AND EXPERIENCED BY OUR
INNER BEING THROUGH THE PRISM OF ARTISTS AND OBSERVERS ALIKE. ARTISTIC POETICS, EXPERIENCES AND PRACTICES
ARE DISCERNIBLE; THEY SPAN THE WIDE BERTH OF ACTION FROM STILYZATION, TRANSPOSITION, ASSOCIATIONS,
INTERNALIZATION OF FEELINGS, INTERPRETATION, COMPRESSION OR INTERPRETATION. THERE ARE CERTAINLY MANY MORE
POSSIBILITIES TO COMMUNICATE TO COMMUNICATE WITH TRADITION AND CONQUERING THE TERRITORY OF TRADITION AS
CRITERIUM. THE THEME IS BUT OPENED WITH THIS EXHIBITION. THE RELATIONSHIP WITH THE PAST AND THE TRADITION IN
ARTS AND ARCHITECTURE IS UPGRADED CONTINUOUSLY, BECOMING TO AN EXTENT THE SUBJECT OF CONSTANT GENERAL
PLEBISCITE. FROM BARBAROGENIUS TO WHITE AND BLACK SQUARE AND FURTHER AFIELD. THE ARTISTS WHO ACCEPTED TO
RESEARCH THE THEME OF THE TRADITION OF KOSOVO AND METOHIJA FOR THIS EXHIBITION OPENED AN ARTISTIC DEMIURGE
OF FRESH, CREATIVE AND VERY STIMULATING IDEAS.
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OPATAHA HUKOJTAJEBHU R

OVMNTOMUPANA JE HA KATELOPU 3A KOCTUM M CABPEMEHO OEBAHE HA ©AKYTETY
MPUMEHEHUX YMETHOCTM U OM3AJHA Y BEOTPALY. YNTAH JE YNIYMYOCA. AYTOP JE
KONEKUMJIA M OCHMBAY MOOHOT BPEHOA OHK. 3A KPEAUMJIE OPATAHE HUKONMAJEBMH
KAPAKTEPUCTUYHA JE JEOHOCTABHOCT, JACHA TMHUJA U MCTPAXXMBAHE MYHO
MOTEHUMIANA MATEPUJATIA. YHECTBOBAJIA JE Y MOJHMM MAHUDECTALUNIAMA Y 3EM/BU
N MHOCTPAHCTBY, ¥ TPYTMHNUM U CAMOCTA/THUM PEBUJAMA, USMERY OCTAJTMX HA FASHION
WEEK PEBUJAMA'Y ATUHW 1 BEOTPALLY, BUJTA MPEOCTAB/BbEHA Y BRITISH VOGUE.
CAPARYJE CA JOMARMM U CTPAHUM KOMMAHMJAMA 'Y OBNTACTU MOOHOT AN3AJHA,
M3PALE OM3AJHA OOERE, YHUDOPMU U PALHE OOERE, O KOJMX JE MOCEBHO 3HAYAJHA
CAPALHA CA KYTTYPHMM LIEHTPOM BEOIPALA 1 BEOIPAICKOM ©UTXAPMOHNJIOM.
MOIENIM CA NOTMMCOM OHK MPUCYTHU CY U HA AMEPMYKOM TRPXULLITY. OCMM MOOHOI
ON3AJIHA OPATAHA HUKONAJEBUH EKCMEPUMEHTULLE Y OBJTACTU HOBMX TEXHOJTOTMJA
(E TEXTILE), UMMNEMEHTALMJIOM JIE ANOOA, ONTUYKMX BTAKAHA 1 MUKPOKOHTPOJTEPA Y
O[OEBHE MPEOMETE, A T PAOOBW BUJTM CY MPUKA3SAHM HA CAMOCTATHUM U3NTOXXBAMA
LLIGHT UP* U ,GENEZA" KAO U HA BPOJHMM I'PYTHUM U3NOXBAMA. JEAIHA Ol OBJTACTU
KOJA MOCEBHO MHTEPECYJE AYTOPKY JECTE U MMUTAHE OOPXXMBOCTU Y TEKCTUTHOJ
MHOYCTPUIN. AKUEHAT CTAB/bA HA M3BOP MATEPUJANA, AlTNM N HA TPAOWUUMOHAHE
TEXHUKE PYNHOT PAOA M MOOENE AN3AJHUPAHE MO CTAHOAPOVMMA OAPXWBOCTU U
MUHUMANHOI OTNALA.

[NOBUTHMUA JE TOOMLLHE HATPALE YNYMYOCA 3A CTBAPANALLTBO ¥ 2015. TOOUNHN U
OMNNOME HA M3NOXBW .MPEHECU AJBE" Y MAHAKOBOJ KYhHM 2022. TOOMHE.

mejn: dragananikolajevic@gmail.com | www.dnkstudio.rs
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3y6VyH, namyuna cky6a, BUCHHA 160

A
-
-
-
-
-

A 44

PeunHTepnpeTauwja 3y6yHa ynoTpe6om caBpeMeHVX MaTepujana 1 TeXHONOTMj3 MOCTUTHYTA j
CMYP3NHOM AEKOHCTPYKLUUjOM 3yOyHa Y NpeAMMeH3VOHNPAHOj BENMUNHM.

Cnrpana je nose3aHa ByHWULOM LpBeHe 6oje, LUTO NpeACTaB/ba jefAdH oA cMMOONA >KMBOTA M 3PaB/ba.
OpHameHTV y popmu pomba 1 TPOYrNa 1 HIUX0BA CUMOONMKA CY Ce HIMETHYAM K30 OPHaMeHT

y LUpHOj 60ju1, CeyeHn Nacepom, HacynpoT pyYHOM paAay Koju npeosnabyje

H3 TPAAVLMOHANHVMM OAeBHUM MPpeaMEeTUMA.

CﬂOj caBpemMmeHor 1 TpaaAnumMoHaNnHor orneAa ce 'y oCHoBM paaa.
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HOPHKE U. ATOUPEBH R

POBEH JE 1976. TOAMHE Y BEOTPALY. AUMTOMUPAO (2002), MATUCTPUPAO (2010) M
LOKTOPUPAO (2015) HA APXMTEKTOHCKOM ®AKYTETY YHUBEP3UTETA Y BEOTPALY.
NMPO®ECUOHASHY KAPMJIEPY JE 3AMOYEO Y UHCTUTYTY 3A APXUTEKTYPY U YPEAHM3AM
CPBMJE Y BEOTPALY, KAO MCTPAXKMBAY-CTUMEHONCTA MUHUCTAPCTBA 3A HAYKY U
TEXHOJOLLIKM PA3BOJ PEMYB/IMKE CPBUJE, Y KOME JE BUO AHTAXKOBAH O[] 2000. 1O
2006. FOOMHE. CTATYC CAMOCTA/THOT YMETHMKA M YNTAHCTBO Y YOPYXKEHY [IMKOBHMUX
YMETHUKA MPUMEHEHMUX YMETHOCTU U OM3AJHEPA CPBMJE OOBMO JE 2011 TOAMHE,
HAKOH YETA JE YCIIOCTABMO CAMOCTA/THY MPOJEKTAHTCKY MPAKCY Y OKBUPY CTYOMJIA
ANOUPEBUF. SANOCIIEH JE HA ®AKYNITETY CABPEMEHE YMETHOCTM Y BEOTPALY Of, 2020.
FOOMHE (MMA 3BAHE [JOLIEHTA).

OOBUTHUK JE BULLIE MPECTMXXHUX MPU3HARA U HATPALA: BOPBMHA HATPALA 3A
APXUTEKTYPY (2001. TOOMHE, CTYOEHTCKA KATETOPUJA), HATPAOA BEOITPAOCKOT
YHMBEP3UTETA 3A HAJBO/bM UCTPAXMBAYKM MPOJEKAT (2000), TOOMNLLHE HAFPALE
YNYNYOCA (2012. U1 2020), HATPALA ,ATTEKCAHOAP LWWANETUR" (2022) M OPYTE.

YYECTBOBAO JE HA BMLLE DOMARUX U MERYHAPOLOHMX APXUTEKTOHCKNX KOHKYPCA
HA KOJUMA CY BPOJHU PALIOBU HATPARUBAHM U MYBJTMKOBAHW. MOPEL APXUTEKTYPE,
AKTMBHO CE BABN YMETHMYKMM CTBAPAJIALLTBOM U EOYKALIMIOM Y OBJTACTUMA
APXUTEKTYPE M YMETHOCTM. CBOJE YMETHUYKE PALOBE U3/TATAO JE HA BMLLE
KONEKTMBHMX U HEKOTMKO CAMOCTAMHUX U3NOXBMW.

mejn: djordje.alfirevic@gmail.com
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HOPHRHE APHAYT

POREH 1960. TOOMHE Y BEOTPALY. ANTNTOMUPAO BAJAPCTBO HA ®AKYNTETY MPUMEREHUX
YMETHOCTM U ON3AJIHA (1991), CMEP CKYJINTYPE Y MPOCTOPY W APXUTEKTYPU Y KITACU
NMPODECOPA MUOLPATA XXUBKOBUTA. YJTAH YITYCA N YNYNYOCA. Y CTATYCY CNOBOAOHOI
YMETHUKA O[1 1991. O 2015. TOAMHE. Of1 2015. FTOOMHE NMPEOAJE BAJAHE M LIPTAHE HA
AKAOEMNIN TMKOBHUX YMJETHOCTM Y TPEBUHY, YHUBEP3UTET MCTOYHO CAPAJEBO,
PEMYB/TIMKA CPTICKA.

MNMPUPEOMO NMEOECET CAMOCTANTHUX M3TOXBEM Y 3EM/bM U BAH HE (TPEBMHLE; BYKOBAP:
BEOIPAL; KPYLLEBALL; CMEOEPEBCKA MAJTAHKA; BPARE; KOBMH; HOBU CALL; YITYBM;
TANEPUJA ,POMAH METPOBMHR* CAPAJEBO; ART GALLERY SUE RYDER, XEPLIEI HOBU;
SANTELIA GALLERY, MANEPMO, UTANTMJA; KPATYJEBALL; STILE ITALICO GALLERY, ®EPAPA,
UTAJTMJIA:; G GALLERY OLOMOUC, YELLKA; KPATYJEBALL; MUPOT:; YXXMLE: YAYAK; LUABALL;
KPAJ/BEBO:; KPAIYJEBALL; 3PEFbAHMH; GALLERY CRAFTON HILLS COLLEGE YUCAIPA,
KAJTTMO®OPHUMIA; GALLERY ARDEN 2, CAH MEAPO, KATIM®OPHUIA NY OPYTUM TPAOOBMMA.

AYTOPCKWM MPOJEKTU: ,,CKYJTITYPA, OBJEKAT, UMM TAOE JE TPAHMUA YV, 1V, II1, I1, I* / ,MOINEQ
- UPTEX - CTABV, IV, 111, II, I / ,LAYTONOPTPET" / ,TOMUNA - MPEBPOJABAE" M OPYTU.

YYECTBOBAO JE HA BMLLUE O MET CTOTUHA KOJTIEKTUBHMX U3NTOXKBW, MEAECET M YETUPU
CA3MBA KONOHUNJA, CUMIMO3NIYMA U NIMKOBHUX PAOVOHUUA. OENA HhOPHA APHAYTA
MOCTABJ/bEHA CY Y MPOCTOPY (KMKUHOA, AMTATUH, TOMONA, XXATYBUUA, PUBAPUTE,

BOP, BEOIPALl, KHUT, HULLL, MNAB, MAJE, JAXOPUHA, BARA JTYKA, TINIMBA, TPEBUHLE, BAP,
MPUNEN, KOPHAPUJA, KAPAHCEBELLY). JOBUTHMK JE HU3A HATPALA UM MPU3HAMA:

II HATPALA 3A CKYNINTYPY HA U3NOXBM ,.YMETHOCT U 3ABAPUBAE", BEOTPALCKN CAJAM,
BEOTPAL N HATPALA 8. U3NOXBE .MANTA ®OPMA", LLABAL (1999); TOOMLLIHA HATPAOA 1
MNAKETA YNYNYOCA (1995, 2000. M 2003), HATPAOA HA XXI OKTOBAPCKOM JTMKOBHOM
CAJTOHY KOBMHA (2003), HATPALE HA III M IV HOBEMBAPCKOM JIMKOBHOM CAJIOHY
KPAJBEBA (2003. M 2004); HATPALA 8. U3/TOXXEBE ,[MOPTPET", LLUABALL (2004); 3NTATHO OJIETO
YNYCA, BEOTPAL (2005); HATPALOA HA MPOJIERHOM CANOHY, 3EMYH (2006); NMOXBATA,

IV BAJTATOH CAJTOH, VONYARCVASHEGI, MABAPCKA (2014. TOOMHE).

mejn: arnaut.dj@gmail.com
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I'IperleaH;e cehara Ha jeAaH BaX>XaH AATYM, AnrnTanHW MPUHT, 100 X 370

Cehatbe Ha OHO LUTO Ce HWje AeCUA0, ANMTaNHN MPUHT, 100 X 100
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XXE/bKA MOMHUPOB

POBEHA Y HOBOM CALY 1962. TOOMHE. AMNNOMUPANA HA GAKYNTETY NMPUMEHEHMX
YMETHOCTHM Y BEOTPALLY, KATELIPA BAJAPCTBA, CMEP CKY/MTYPAY MPOCTOPY

N APXUTEKTYPU, ¥ KITACU MPODECOPA MMOLPATA XXMBKOBURA. MOXABASA
CMEUMIATMCTUYKE CTYOMJIE 1990. TOOMHE Y MAPOKY, PABAT, BUCOKA LLKOJIA 3A
YMETHOCT U CTAPE 3AHATE ,RIBAT AL FATH". MATUUCTPUPATIA HA ®AKYNTETY MPUMEHEHNX
YMETHOCTW Y BEOTPALLY 1993. TOOMHE. YNTAH JE YNYCA U YNTYMYOCA. AKTUBHO YHECTBYJE

Y COEPU KYNTTYPHOT CTBAPAJTIALLTBA M YMETHOCTM O[] 1987. 1O OAHAC (MPEOABAJIA HA
DAKYNTETUMA U AKADEMMIAMA YMETHOCTU Y 3EMJ/bU U PETUMOHY, KAO 1Y UHOCTPAHCTBY
- CRAFTON, UCLA, CAl). OCTBAPUJIA CTATYC NCTAKHYTOI YMETHUKA PEMYBJ/IMKE CPEMJE
2008. TOOMHE.

MNMPUPEOMNA JE BEJIMKM BPOJ CAMOCTAJTHUX M3NOXEBEM Y 3EM/bU (BEOTPAL, HOBU CAL,
BPAHE, KPAIYJEBAL, 3PEHAHUH, MUPOT, HALL, YAYAK, CMELEPEBO, LUABAL, KMKMHOA U
OPYTU TPAOOBM) M MHOCTPAHCTBY (TPYKA, XPBATCKA, CAL, PEMYB/MKA CPICKA (BMX),
NTANTNJIA, UPHA TOPA, BOCHA U XEPLIETOBMHA, YELLIKA, MAKEOOHWJA 1 [IPYTE OP>KABE).
YYECTBOBAJA JE HA BPOJHUM TPYTMHMM U3NTOXXBAMA Y 3EM/bU N UHOCTPAHCTBY.

NOBUTHMUA JE NPEKO TPUOECET HAMPALA 3A CTBAPAJTALLITBO (3/TATHO ONETO YIYCA,;
HAFPAOA MAJCKOT CANOHA YNYMYACA, TOOMLLHE HAFPALE YNYNYOCA: HATPALA
CKYTMWTMHE FrPAJA BEOIPALA 3A CTBAPAJTALLTBO (CAOALLHA AMPUNCKA HATPALA). GRAN
PRIX HA VII MEhYHAPOOHOM BUJEHATY MUHWUJIATYPE, TOPHU MUNAHOBALL HATPALA
ynynyaocA HA OKTOBAPCKOM CAJTOHY BEOTPALA; HATPALA 3A LIPTEX, MPMJENOP,
PEMYBJTIMKA CPICKA (BUX); OTKYTHA HATPALA 3A CKYMTYPY HA VII BEOTPALCKOM
BMJIEHAY LUPTEXXA M MAJE MIACTUKE; U IPYTE.

PAOOBM XE/BKE MOMUPOB HANASE CE Y BPOJHMM KONEKLUMIAMA MY3EJA, TANTEPUJIA
LLUIMPOM CBETA (APT KONMEKUMJA BEHETOH, UTANTUMJA; CAHY, OTPAHAK Y HOBOM CALY;
FTANEPMJA CABPEMEHE YMETHOCTW, HULL; HAPOOHM MY3EJ, KPATYJEBALL; TANTEPUJA
XAOC, TEJTEHOP KOJIEKUNJA, MY3EJ CABPEMEHE YMETHOCTU; HAPOOHM MY3EJ; TAJIEHUKA
KITMPUT; PTC; CKYTILUTUHA TPALA; ATEJbE 212 Y BEOIPALY; CABPEMEHA TAJTEPUJA,
3PEHAHNH; MY3EJ CABPEMEHE YMETHOCTM CKOMJE, MAKEOOHUJA; PABAT, MAPOKO,
KYNTYPHA ACOLMJIALMIA ,RIBAT AL FATH"; BACOKA LLIKOJTA 3A YMETHOCT, CTAPE 3AHATE
N OBPT; KUKMHOA, MERYHAPOOHN CMMIMNO3MJIYM TERRA; HAPOAHW MY3EJ, OE/bEHE
CABPEMEHE YMETHOCTU, PUHCKA MY IPYTUM YCTAHOBAMA.

O XE/bKM MOMWPOB CHMMJ/bEHO JE HEKOJTMKO TB EMUCUJIA: ,APC MPAKTUKA, XXEJbKA
MOMMPOB®, AYTOP EMMCWJIE OP ONJAHA MUNALLMHOBMTH MAPUH, OBPA3OBHU MPOIPAM
PAONO-TENEBM3NJIE CPBMJE, II MPOIPAM (2006); .M3MERY OAOCJIAJA, WKEJbKA MOMKMPOB",
PTC, II MPOIrPAM (YPEOHMK EMMCUKJIE B. PADOOBAHOBWH M CHMMATE/b B. BACOBUT, PTC,
2012); .JbyOM CMO", PTC 1 TB BOJBOOMHA 2020.FOAMNHE.

mejn: blokgallery@gmail.com
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Py>e, mepmep, nopuenaH, 90 x 26 X 6

Pyxe

Py>ke y H3Y, LUITAMMaHW KAUPWT, 240 X 30 X 0,5

3axBasbyjyhivi Npo3npHOCTN KNNPWTa AejcTBO 06/MKa py»ke (cumbon aybokmx oceharba,
BeuHe Jby0aBu 1 HAKNOHOCTU), HYje CTATUYHO W jeAHO3H3UYHO; YCTaHOB/bEHEM BM3YeNHO-NNACTMYKE
CTPYKType 0cTBapyje ce 0cobeH cMMb0MUKO-MeTadOpUYKM CMUCIO.

Peuy je 3anpaBo 0 CKyMy eKCNOHATa KOoju Cy BULLEYN3HW, MOjeAMHAYHY 1 PParMeHTapHU.
OCVM TOT3, HVX0B M3MNes ce Mea Yy 33aBUCHOCTU O/ M3BOPA CBETN3,

0AC)aja, NPO3MPHOCTK, CTENEHA OCBET/bEHOCTUN N APYTX YNHKANALG.
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30PAH BOPEHOBMH

POREH Y BEOTPALLY 17. OKTOBPA 1958. TOOMHE, TOE JE 1977. BABPLLUMO LLIKOJTY 3A
MHOYCTPUJICKO OB/TMKOBAKE. ANMITOMUPAO JE HA BEOTPACKOM YHUBEP3UTETY
YMETHOCTM - ®AKYNTET NMPUMEHEHUX YMETHOCTM 1983. TOOMHE.

O[1 2001. CAMOCTAMTHN JE YMETHMK CEKUMJE 3A TPADUYKM ON3AIH YNYTNYACA.

OYyrn H3 rodnHA MPOPECHUOHANHOT PAOA M UCKYCTBA Y ATEHLUMJAMA MAPKETUHT
ON3AJIHA, HA MO3ULIMJIAMA KPEATUBHOT N APT IUPEKTOPA NINM3AJHEPA, CNEOMNO JE
KOHA4YHOM OCAMOCTAJBbEHY U OCHUBAHY CAMOCTATHOT CTYONJIA 3A TPAGUYKK
[OWM3AJH - ZBDIZAJN STUDIO.

KOHUEMUMIA CBORBEHA KOMIMJTIEKCHUX CAOPXXAJA Y MOJEAHOCTABJ/bEHE
MUHUMATNTMCTUNKE U3PASE NMPOYULLITHEHUX ©OPMK, OCHOBA JE BU3YEJTHE
KOMYHUKAUMJIE KOJA KAPAKTEPULLE OCOBEHOCT U MPEMO3HAT/bUB AYTOPCKWM MEYAT
MCTOUMEHOT CTYOMJIA.

NOTNUCHUK JE BPOJHUX MPOJEKATA Y HM3Y PEAJTM3AUMIA BUIYENHUX MOEHTUTETA
MHCTUTYLUNJIA, KOMNAHNIA N MAHUDECTALUMIA 'Y OBNTACTU KYNTYPE, BPEHOMHIA,
KOPMOPATMBHWMX 3HAKOBA, TOFTOTUMNA 1 CUMBONA, AM3AJHA MAKOBAHA, YMETHUYKINX
M3NOXBU, NYBINKALMIA N CAJAMCKUX MPE3EHTALIMJIA.

MPOTEKNE YETUPW OELLEHWMJE AKTUBHOCTU M UCKYCTBA Y BU3YE/THUM KOMYHUKALIMIAMA
OBEJIEXXEHE CY BULLECTPYKMM HATPALAMA, TPODEINMA U MPU3HAUMA LLUMPOM
NTOKAMHUX N PETMOHAJTHUX, EBPOTNCKNX M CBETCKMX ®ECTUBATTA, YKIbYHYJY RN JATIAH,
BPA3UN, KUHY, UTANNJY, ®PAHLIYCKY, LUMAHMJIY, XPBATCKY 1 CPENJY.

mejn: zbdizajn@gmail.com | IG: @zbdizajn_studio | www.zbdizajn.rs
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CHEXPNTR

BohHa aomaha pakvja CyAapYLUKa o3Hauasa
NpoAYKT nopoamnyHe Aectunepuje Moapymumh CYAAP.

Ha3ve 6peHAa YMHM KOBAHMLA AeMUHYTMBA
MOPOAMYHOT NPE3VMEHa ¥ peyn
KPYLUK3 - U3BOPHEe eceHuuje NpupoAHOr AeCTUNATA.

NoroTun yaBojeHe Tunorpaduje y orneaano hopmu,
y CKNaay je ca dusajHom cpncke hupuauye.
NHcnnpaunja npeAcTaB/ba U pe3ynTat cTunm3aumje
60raTcTBa iyXo0BHE BpeAHOCTU

1 KyNTypHe npoLunocty, GoNKNOpHe Tpaamnumje,
YKPACHMX OpHaMeHT-Luapa ca hinnmma

1 AeKopaTuBHe Holhe Kocosa n Metoxuje.

WHcnunpaunja

: p. 6. 1929, hunum, npea AeueHwja XX Beka, 16 814, My3ej y MpULLITUHN.
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MBAHA BALLUMK

HAYYHA CABETHMLUA ETHOIPA®CKOT MHCTUTYTA CPINCKE AKAOEMUJIE HAYKA U
YMETHOCTW. OUTINTOMUPANA JE HA TPYTIM 3A CPIMCKN JESUK U JYTOCITIOBEHCKE
KHMXKXEBHOCTUN ®UNO3ODPCKOI GAKYNTETA YHMUBEP3UTETA Y HULLY. MATUCTPUPANA JE U
LOOKTOPUPATA HA ®UNOSNTOLLKOM ®AKYNTETY YHUBEP3MTETA Y BEOTPALY. PAOUIIA JE KAO
AHATTUTUYAP 3A XYMAHMCTUYKE HAYKE Y MUHUCTAPCTBY HAYKE U 3ALUTUTE XKMBOTHE
CPEOMHE (2003-2005), A O[] 2005. TOOMHE 3ATOCIIEHA JE Y UHCTUTYTY 3A CPIMCKM

JE3MK CAHY, AY ETHOTPA®CKOM MHCTUTYTY CAHY PAOM O[] 2014. TOOMHE. OBJABUIIA JE
YETMPU HAYYHE MOHOTPA®MJIE M OKO LUE3OECET HAYMHMX PAOOBA Y MEhYHAPOOHMM U
HAUMOHANHMM TEMATCKMM 360PHMUMMA M HAYSHUM YACOTMUCUMA.

BMNA JE YPEOHMUA MOJMOBHMKA CPMNCKE KYNTYPE ETHOTPA®CKOTI MHCTUTYTA CPICKE
AKAOEMMJIE HAYKA U YMETHOCTU, MHTEPHET BUBJ/TMOTEKE CPBUJE 3A XYMAHMCTUYKE
HAYKE M YMETHOCT Y PEAJTM3AUMIN MATEMATUNKOT MHCTUTYTA CAHY, PYKOBOOWUALL
MPOJEKTA .MPU3OPU, 3BYLIM M1 PESNU BABOPABJ/BEHOT MPU3PEHA". OUTUTATTM3SALMNIA U
MPE3EHTALUMJIA APXMBCKE MPARE ETHOMPAD®CKOI MUHCTUTYTA CAHY, YTAH PEOAKLMJIE
NEKCUKOHA CPICKE KYNTYPE - 70 USBABPAHMX ETHOMOLLKMX M AHTPOMONTOLLKMX
NMOJMOBA EN CAHY. 4JTAH JE PEOAKLMIE MOHOTPADCKUX M3OAHA, MOIMOBHMKA CPIMNCKE
KYNTYPE M PAOHE I'PYTE 3A BU3YE/THY AHTPOMOJTOTNJY ETHOMPAD®CKOI UHCTUTYTA CAHY.

MNOJbA UCTPAXUBAHA: ETHOMMHIBUCTUKA, JIMHIBUCTUYKA AHTPOTOJTIOTMJA,
HAPATONOTNJA, AHTPOMOMNOIMJA YMETHOCTU, AHTPOIMOJTOTMJIA KibMXXEBHOCTHU,
AHTPOMOJTOTMJA EMOLIMJA, CEMUOTUKA.

mejn: xeliot@gmail.com
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TPAONLMUIA U MHOMBUAYATTHU TANEHAT: MPOLLUTIOCT KAO KPUTEPMJIYM, YMECTO KYNTA MPEOAKA Y ECEJY  TPALMLIMIA
N NHOMBUOYANHU TANEHAT, JEJHOM O[1 HAJYTUUAJHNINX TEOPMICKUX TEKCTOBA Y KOJMMA CE TOMAC CTEPH EJTMOT
BABU TMUTABMMA YTULAJA YMETHMNYKOI HACJIERA HA YMETHUKA, AYTOP JE MSHEO CTABOBE KOJM HUCY UIIYBUITA
HULLUTA OO CBOI' 3HAYAJA 3A PA3YMEBAHE YMETHUYKOI MPOLIECA. EIMOT CMATPA A CE TPAOULMJIA HE MOXXE
HAC/EOUTU, BEh CAMO CTERM BEJIMKMM TPYOOM U OA OBYXBATA OCERAHE MCTOPUJIE KOJE YKI/bYHYJE 3AMNAXAHE
HE CAMO OHOTA LUTO JE MPOLLNO Y MPOLLUNOCTH, BER M OHOTA LUTO JE CAOALLRE Y MPOLLUMIOCTU, KOJE MPUCUIBABA
YOBEKA [A HE MULLE MPOXET CAMO CBOJOM TEHEPALIMJIOM, BEh CA OCERAHEM [A YMTABA EBPOTMCKA JIMTEPATYPA
M YUTABA JIUTEPATYPA HEFOBE COTMNCTBEHE 3EMJ/bE MOCTOJE MCTOBPEMEHO U YMHE JEOAH MOPEOAK. 3A TOMACA
C. EJIMOTA UCTOPHNJICKM CMUCAO 3AIMPABO JECTE ,CMUCAO 3A BAHBPEMEHCKO KAO WU 3A BPEMEHCKO WM 3A
BAHBPEMEHCKO M BPEMEHCKO Y3ETE 3AJEAHO" N TO JE OHO LWITO JEAHOT MUCLA YUHU TPAOMLIMOHAIHUM, ANTN Y
MCTN MAX MTOBYRYJE Y NMUCLY CBECT O hEFrOBOJ CABPEMEHOCTU: , HMIEOAH MECHMK, HUWIEOAH YMETHUK, HEMA CAM
3A CEBE LIENOBMTO 3HAYEHE. HEFTOB 3HAYAJ, OLIEHA HEFOBOT [EMA, JECTE OLIEHA HEFOBOI OOHOCA MPEMA MPTBMM
MNECHULUMMA N YMETHULIMMA. JEP HE MOXXETE TA CAMOI OLIElUBATU: MOPATE TA, PAON KOHTPACTA U MOPE®EHA,
MNOCTABUTK, MERY MPTBE. (...) MERYTUM, AKO NMPUHEMO JEOHOM MECHUKY BE3 OBAKBWX MPEOPACYOA, YECTO HhEMO
OTKPUTW OA HE CAMO HAJBO/bU, BEh N HAJUHOMBUOYAITHUIWN OENOBU HEFTOBOT AE/TA MOTY BUTU OHM Y KOJMMA CY
MPTBWU MECHULIM, HEFOBU MPELIN, HAJCHAXHWUJIE NOTBPOU/IN CBOJY BECMPTHOCT."

M3NOXEH YBUO O BAXHOCTU TMPEMNO3HABAHA MPTBUX MECHUKA" Y CEBU, A HEKA BM TO BUNIA METADOPA 3A
YMETHMNKY TPAOMUMIY Y KOJOJ CY HALLW MPELUM HAJCHAXHMIE CTBAPAJTANKK MOTBPOMIIN

CBOJY BECMPTHOCT, KOPECIOHOMPA CA 3ATNAXAHBMMA NMECHMKA MOMMUTTA HACTACUJIEBURA,

KOJN JE YTULAO HA CTBAPAHE YMETHNYKOT NMOKPETA 30IPA®, U3 HETOBMX ECEJA O YMETHOCTU U MOE3NJIN: ,MHOTO
MPUMUTUN, CTOCTPYKO BPATUTU, TY JTEXXM HAYE/IO OPUTMHAJTHOCTM. (...) KAOA JE PEY O YMETHUYKOM CTUAY, OAKNE 1 O
YMETHUYKOM CTBAPAHY, HAJIMPE CE HAMERE JE[IHO M BP0 JTAKO U BP/TO TELLIKO MUTAHSE: quueudyaﬂHocm. (..)No
TOME CBAKM MPEAMET MMA TO/TMKO YMETHUYKUX MCTUHA, TONTMKO CTUNCKUX CPEOMLLTA, KOMMKO TA JE YMETHMKA
OBPAOMNO

PASMULLI/BAJY RN O OOHOCY KPEATMBHE MHONBUOYATTHOCTU U TPAOULINJIE, M TO HE CAMO MHOMBUOYAITHE YMETHUYKE
TPAOULUMIE, BER M TPAOVMUMIE HAPOOHOI CTBAPAJIALLUTBA, HACTACMJIEBMK 3AKJ/bYUYJE OA HAPOOHE TMOMEBKE
HAMOLUTO HMCY CUPOBUHA KOJY BA/bA YMETHUYKM MPEPAONTU, JEP [OE BM CE HELLTO BER PACIMEBAHO CJ/TIM/1O OA U
MPEKO CBOI' MAKCHUMYMA TPOTEBA? ¥ CTBAPU, TO JE K8aperve. A, MEhYTUM, CACBUM JE IPYTO HAMAJATU CE tbUMA
KO JE YTPHYO. (...) CBUMA MPUMAOHE CAMO KO JE KOPEHOM [IYBOKO MPOAPO Y POAHO T/IE. JEP, onuime4o8e4ancCKo
Y ymemHocmu KOJZMKOje yeenom U3HAO mOJZuKOje U KOpeHom ucnoo HAYUOHAIHOZ".

NASAP TPU®YHOBUWF Y ECEJY ,CTAPA Y HOBA YMETHOCT. MOEJA MPOLLIOCTW Y MOLEPHOJ YMETHOCTU" - KOJM JE
MOCYXMO KAO NMPOTPAMCKM OKBWP MPOJEKTA TPALMLIMJIA KAO KPUTEPMJIYM, YMJWN CY PE3Y/TTATW MPEL BAMA -
PA3MATPAJY M OHOC MOAEPHE YMETHOCTY MPEMA TPAOMLIMJIN, SAMAXKA OA MOLEPHA YMETHOCT MMA M3PA3UTY
CK/TOHOCT KA PEBOJTYLIMOHAPHOM, BM/IO [A PYLLIM TEMEJBE CTAPOT YMETHWYKOL CBETA M CTBAPA HOBW UMW [IA
MOCTAJE CAMOJ CEBM LM/b. AYTOP WMAK YOUABA JENAH MAPALOKC WU YHYMPAuiiby OVXO8HY AHIMUME3Y

1. 5. ELIOT, Tradicija i individualni talenat, BEOGRAD: SLUZBENI GLASNIK, 2017.
2MOMYMINO HACTACUJIEBU, ,HEKOSIMKO PEDIEKCMJIA O YMETHOCTU M YMETHMYKOM CTUNY" Y: Eceju u unanyu,
cabpana dena Mowyuna Hacmacujesuha IV (MPUPEAMO HOBMLIA METKOBU), BEOTPAL - FTOPHM MUMAHOBALL:

72 CPINCKA KHUMXEBHA 3AOPYTA U AEMYJE HOBUHE, 1991, 27, 29.

caspemerne ymemnocmu, A TO JE A - MAKO Y OBJTACTU ®OPME, M3PA3A U TEXHOJIOTUJIE XXYPHO TPABU HATPEL,
Y OBJIACTU OYXA U MOEJA OHA CE CBE BULUE OKPERE MPOLUIOCTU U MPOHAJNIA3SU 3ATYB/bEHE LIMBUJTM3ALIMIE N Y
HBUMA MNMOKYLLABA OA OTKPMJE CBOJE BPEME M MPEMO3HA CEBE. TPUPYHOBUH Y TOME BMON 3AKOHUTOCT U HYXXHU
MPOLIEC ¥ PA3BOJY YMETHOCTU - KAOA CE ®OPMYJ/IMLLE HOBU OBJIMK, MOEJA MPOLLUIOCTU CE MOJABJ/bYJE KAO
KPUTEPMJIYM TOI' HOBOT PEBOJTYLIMOHAPHOTI CTABA. MOTPEBHO JE, MERYTUM, TY YOUUTU BUTHY PAIJTUKY: KAOA JE
MPOLLUNOCT KYNT JEAHE YMETHOCTM, OHOA JE TO 3HAK HbEHE AEKAOEHUMJIE N ONALOARA - KAOA JE OHA KPUTEPUIYM,
OHOA JE TO CMMBOIJ1 HbEHOI PEBOJTYLIMOHAPHOT MPEOBPAXAJA. MO KPUTEPMJIYMOM CE NMOAPA3YMEBA JEAMHCTBO
CYMNMPOTHOCTU HA ®NJTO3ODPCKOM MIAHY U BUOJTOLLIKA HY>KHOCT KOJA BUTAJTHOCT HOBOT OBJTMKA OMEPABA NMPEMA
CBETY OBJIMKA"3 CBAKM HOBW OBJIMK, CMATPA TPU®YHOBUH, MPEACTAB/bA HEFTALIMJIY HEMOCPEOHE MPOLLUTOCTU, AN
HE M MPOLLUTOCTM YOTLUTE, JEP Y OA/BOJ MPOLLUTOCTU TPAXUN KPUTEPMIYME MPEMA KOJUMA BU M3MEPUO CBOJE
OYXOBHE CPOOHMKE M COMCTBEHY YHYTPALLHY MPEOMCTOPUJY. YNPABO 350l TOTA, JIMKOBHA YMETHOCT [OEJTYJE
KAO UMKITMYHO MOHAB/bAHE ®OPMU M OTYOA CE KOH3EPBATMBHUM OYXOBUMA YNUHU OA Y YMETHOCTU HEMA HUYED
HOBOT, 3AK/bYMYJE TPUDYHOBUH, HABOOERWM BPOJHE MPUMEPE OKPETAHA ABAHITAPOHOT 1 PEBO/TYLUMOHAPHOT OYXA
MOJOEPHE YMETHOCTU KA NMPOLLIOCTH, O LUPHAYKE YMETHOCTU, KANTUTPAD®NJIE, IBOOMMEH3NOHATHOT JIMKOBHOI
MULLI/BbEHA, CBAKOOHEBHMX YMOTPEBHMX MPEOMETA OO MATMJCKE YMETHOCTUM M CUMBOJIA: .CKOPO [OA HEMA
BE/TMKOI CABPEMEHOI YMETHUKA A A Y HbETOBOM LOENY UOEJA MPOLUMTOCTU HUIE UTPAJTIA HEKY YNOTY. (....) MOEJA
MPOLLUNOCTM HMIE YCAMIBbEHM NMPUHLIMIMT MOLOEPHE YMETHOCTU BEh JEAHA O] ®YHOAMEHTATHUX MOEJA HALLIET JOBA:™

NMOCTABJ/bAJY M MUTAHE SALLTO MOOEPHA U ABAHTAPOHA YMETHOCT CBOJY MAEJY MPOLUTOCTU BE3YJE 3A CTAPE
JIMKOBHE LUMBUIN3ALMNIE N TAKO3BAHE MPUMUTUBHE YMETHOCTHU, TPUDOYHOBUH OAJE HEKE OO OArOBOPA: 1) HA
ECTETUMKOM N TEOPUJICKOM MJTAHY UAOEJA MPOLUNOCTU YMHU KPUTEPMIYM CBAKE PEBOJTYUMOHAPHE YMETHOCTU
KOJN PA3PELLABA HOBU OBJIMK, OOKA3YJE TA U OCTBAPYJE Y HEMY HEOMXOOAHO JEAMHCTBO CYMNPOTHOCTH;
2) 360l YCABPLUEHOCTM HOBOT 1 PEBOJTYLIMOHAPHOT OBJIMKA, OHA TPAXXW HEITOB KOHTPAMYHKT Y NMPUMUTUBHUM
YMETHOCTMMA, bUXOBOJ HEMOCPEOAHOCTM U U3BOPHOCTWU, PAOU HEOTMXOAHE PABHOTEXKE; 3) LIEJTOKYTHA IMKOBHA
YMETHOCT MOITIA BA CE NMPUKA3ATU KAO [IBA KPYTA - Y JE[IHOM IOMUHUPA ECTETUKA MEPE, PELLA M BPOJA, Y IPYTOM,
YMETHOCT MATUJE, KYNTA U CUMBOJIA, A NMOLITO JEOAH OEO MOOEPHE YMETHOCTU PACKMUOA CA KNTACULUMCTUYKOM
KOHLEMUMJIOM, OH JE Y TPATAHY 3A CBOJOM MPOLUTOWRY U Y HEKNACUNHMM JIMKOBHMM LIMBUITU3ALMIAMA
HANA3M CBOJ KOHTUHYMTET; 4) HEOOCTATAK BOTA KAO BULLEEM OCEhAHA ®YHKUNIE YMETHOCTU, MOOEPHA YMETHOCT
KOMMEH3YJE HOBMM CUCTEMOM CUMBOJA, MATMJCKOM OPUJEHTALUMIOM N UCTULIAREM CBAKOOHEBHOT MPEOMETA;
5) ATICTPAKTHA M TEOMETPMJCKA CUMBOJTMKA HEOJTUTA N HEH MATMJICKN KAPAKTEP KOPECIMOHAOMPAJY CA CBELLRY
CABPEMEHOI' YOBEKA, CYOYEHOI' CA MOI'YRHOCTUMA AMOKAJTUMCE, ¥ KOJOJ JE MEPU OH 3ABUCAH O[ MNMPUPOLE;
6) AMNCTPAKTHA U TEOMETPUJICKA ®OPMA CY, MPEMA YBUOY OPATOCIIABA CPEJOBMRA, ¥ BE3N CA CIMNA/bMBAHEM
KAO HAYMHOM CAXPAHUBAA, A TE CE MOEJE JAB/bAJY Y TPEHYLIMMA OMLUTUX KPM3A U MNMPEOCTAB/bAJY CUMMBOII
PA3PELLEHA CBMX MPOBJIEMA, CTOTA HUJE CITYMAJHO LLUTO CE NMOCTIE TONTMKO BEKOBA CIMAJ/bMBAHE NMOJAB/bYJE KAO
OBJIMK CAXPABUBARA, A TO JE MPAREHO M CTBAPAHEM AMCTPAKTHMX OBJTMKA Y YMETHOCTW.

TPUOYHOBUH BULLE MYTA HAIMALLABA OA JE MPOLLUNOCT KAO KYNT YMETHOCTM 3HAK OEKAOEHUMJIE U OMALAHA,
[OK JE MPOLIOCT KAO KPUTEPUJYM CUMBOJT PEBOJTYLIMOHAPHOTI MPEOBPAXAJA, HABOOERM, KAO MPUMEP 3A TO,

5 IABAP TPUDYHOBUR, ,CTAPA M HOBA YMETHOCT" ¥ Cmyduje, ocrnedu kpumuxe 3, (MPUPEOVMO [LPATAH
BY/IATOBMR), BEOTPALL: MY3EJ CABPEMEHE YMETHOCTM, 1990, 42.

4UCTO, 44. VE)



CABPEMEHY TPAHC®OPMALMJIY HALLE CPEOHOBEKOBHE YMETHOCTU, KOJA CE [OBA MYTA MNMOJAB/bUBAJIA - JEOHOM
M3MERY [OBA PATA, Y MOEONOIMJIN ITPYTE 3OTPA®, M APYTU MYT MOCIIE 1951, Y KPYTY MNALE NrEHEPALUMJIE. HENMOCPEAOHO
MOCIJIE NMPBOI CBETCKOI PATA, TPEhA NrEHEPALIMJA CPICKE MOOEPHE HAMME TPATA 3A KOPEHMMA CBOJE HALIMOHAJTHE
MPOLWWIOCTU. BUO/BMBO JE TO U Y KEbMXXEBHOJ ABAHTAPON, ¥ OENTMUMA PACTKA TMETPOBUHA, MUTTOLLA LIPFAHCKOT,
CTAHMCIIABA BMHABEPA, MOMMUIIA HACTACMJIEBUHA, KOJIM JE NMOCEBHO BMO MOCBEREH TPATAHY 3A \MATEPHOM
MENOONJIOM"Y MOE3NJIN. Y OKBUPY MOPOAMLEE HACTACUJIEBU TR YTIPABO CE M POOUITA MOEJA O HOBMM MOTI'YARHOCTUMA
CABPEMEHOT C/TMKAPCTBA, KOJA hE PE3YJTTUPATU CTBAPAHEM YMETHUYKOT YOPYXEHA 30TPA®D, 1927. TOOMHE. K/IbYYHE
MOEJE 3OITPADA JECY OA JE YMETHOCT TPUMOECETUX TOOMHA Y KPU3W 360l TECHMX BE3A CA 3AMNMAOHOEBPOICKNM
CIIMKAPCTBOM U LA, 3A PASJINMKY O M'EHEPALNJIE U3 OOBA BAJIKAHCKMX PATOBA, KOJA JE OCHOBY HALIMOHAJIHE
YMETHOCTU TPAXUIIAY HAPOOHOM Ir'EHNJY, CAOALLHA FTEHEPALIMJIA TPEBA OA M3IPAON CBOJ HALIMOHAIHU CTUIT HA
CPEOHOBEKOBHOJ YMETHOCTU, CAXXUMAJY R LIE/TY HALUMOHAHY KYITYPHY MPOLLUNOCT M UCTOPUJY. TPUDYHOBUH
CMATPA A JE KOHCTATALMJIA O NOTYNHEHOCTU HALLEF CITMKAPCTBA TOI NOBA 3AMNALY BUNA HETAYHA MPOLIEEHA U
3ABNYOA, JEP CE JIMMHA CAMOCTAJIHOCT, TE M HALUMOHANTHA YMETHOCT MOXXE U3rPAOMTU CAMO HA OHOME LLUTO JEY
OOPEHEHOM NCTOPUJICKOM TPEHYTKY HAJBPEOHWNJIE N HAJHANPEOHNJE: .CYTNPOTCTABUTM CABPEMEHOM MPOLUNOCT
N TPAONUMIY, 3HAYM HE CXBATUTU CYLUTMHY CAME MPUPOAE YMETHOCTU: OA CE TPAOWUMIA CTBAPA CBAKOI
OAHA, 13 YACA Y YAC OO OENA OO OENA. AKO OOKAXY CBOJY BPEOHOCT U CTBAPAJIAYKY CMNOCOBHOCT MOOEPHO
M CABPEMEHO MNOCTAJY MO3UTUBHA TPAOMUMJIA MO CEBU, CBOIUM LOENIOM. JIMYHA, CAMUM TUM, U HALUMOHATIHA
MHONBUOYANTU3ALMIA MOXE CE U3PASNTU HA CBAKOM CTYTHY YMETHUYKOI PASBOJA KPO3 YMETHUYKM M3PA3 TE
EMOXE U TOI MCTOPUJICKOI MOMEHTA Y KOME [E/IO HACTAJE.

3A PASNINKY O MOEOJIOIMJIE 30IPADA N CELLECMOHUCTUYKMX KOHUEMUMIA HALUMOHANHOT CTUJIA, O 1951. TOOUNHE
CE Y MJIAROJ TEHEPALMIN YMETHUKA, ACOLMJIALINMIA HA CPEOHN BEK JAB/bA KAO CACTABHM OEO ABAHTAPOHMX
CTPEMJbEHA, KOJA CY Y CTAPOJ YMETHOCTW BUAOENTA UHCMMPAUMIY 3A CBOJ MOOAEPHW EKCIEPMMEHT. CTAPA
YMETHOCT 3A tbMX HUIE BUJNTIA KYNT, BER KPUTEPMIYM HA OCHOBY YErA hE MORM [JA MPOBEPE OHO LUTO CAMM
CTBAPAJY. HOBA TEHEPALIMJA YMETHUKA JE MPUNASUITA CTAPOJ YMETHOCTUM BE3 MOJIMTUNKMX U HALMOHANHMX
POMAHTUYAPCKMX OMTEPEREHA, KAKO BM Y TPAOULUMIN MPOHALLUTA OHO LWWTO JE XMBO U CABPEMEHO, HE
MPUCTYNAJYRN UM KAO APTEDAKTY CJTABHE MPOLLUTOCTHU, BER KAO YMETHMNKMM OEMMMA KOJA UMAJY CBOJ
3HAYAJ 360l CBOI' ECTETCKOI KBAJTUTETA M U3 KOJMX TPEBA Y3ETU IYX U MAJCTOPCTBO.

MOEJA MPOLLTOCTU KOJA CE Y MOJEPHOJ YMETHOCTM JAB/bA KAO CUHTESA U MPEBASUITAXEHE CBMX UCTOPUJICKNX
CTUNOBA, bUXOBA META®OPUYHA 1T ACOUMIATMBHA YTMOTPEBA, 3AMPABO HUJE CAMO KAPAKTEPMCTMKA MOOEPHE
YMETHOCTM: .Y PASTMNUTUM OBJTIMLUMMA OHA CE MNMOJABJ/bYJE Y CKOPO CBAKOJ EMOXM YMETHUYKOI PA3BOJA, LLUTO
[OO3BOJbABA A CE KAO MNMPUHLMIM MPOLLUMPU HA CAMY MPMPOAY YMETHOCTHM, ¥ KOJOJ, KAO 1Y YHOBEKOBOM XUBOTY
NMOCTOJIN CYLUTUHCKA MNMOTPEBA 3A IYXOBHUM KOHTUHYUTETOM.™®

YMNPABO HA TPATY PASMULLITbAHA JTASAPA TPUDYHOBUHA, ANl M MOMYUITA HACTACUJIEBURA U T. C. EJTMOTA O OIHOCY
TPAOMUMNIE U MHOUBUAOYANHOI CTBAPAJTALLTBA, YMETHUYKM CABET YIYTNYOCA OCMUCITIMO JE MPOJEKAT TPAANMLINJIA
KAO KPUTEPHUJIYM, CA LIM/BEM OA TPAOMLUMOHAITHO HAPOOHO CTBAPAJIALLTBO, HETOBA M3BOPHOCT, AYTEHTUYHOCT,
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Al N HEFOBM KOPEHW KOJN HUCY CAMO Y BE3U CA HALMOHANHOM MPOLUNOLLURY, BEh CEXY MHOIO AYBJ/bE Y
MCTOPNJY YOBEYAHCTBA, BYOY MHCMUPALUMIA N MOACTULAI 3A KPEATMBHOCT YYECHUKA MPOJEKTA Y MOITEQY
TEXHMKE U3PALOE U/WNKW Y NOIMTEQY ®OPME, AlIM U1 3A HOBA TYMAYEHA N TPAHCO®OPMALIMIE TPAOMLMNOHAITHUNX
MOTUBA, KOJU MAK, YCNEL YKPLUTAHA PASITUYUTUX KYNTYPA HA MPOCTOPY CPEMJE, CAMU MO CEBU MPEOCTAB/bAJY
3AHUM/bMBO CBEAOMAHCTBO O TMPEMINTAHY M KPEATMBHOJ HAOOIPALMHK MOJEONHUX OPHAMEHATA U HAYMHA
YKPALLUABAHA TOKOM BPEMEHA.

YMETHMNKA OENA KOJA BAM MPEOCTAB/BAMO CTOTA CAXUMAJY BAXHE YBUAE M O HALLOJ KYNTYPHOJ TPAOMLININ,
KOJA TIPEBASUNA3N TPAHMLE HAUMOHAJNIHOI, M O HEHMM KPEATMBHMM TMOTEHUMJAIMMA KOJU MOTY MOCTATU
3HAYAJIHN 3A MPOMULLI/BABA O TOKOBMMA CABPEMEHE YMETHOCTU. TPAOUUMIA TAKO MNMOCTAJE OEO MOOEPHOCTMU
M NMOHOBO CE YKJ/bYYYJE Y Y, OMOIYhABAJYHRU U YMETHUUUMA U MOCMATPAYMMA OA OAOMEPE COMNCTBEHO
MECTO Y KPEATVMBHWMM CTPEMJ/bEHUMA TMPOLLNOCTU M CAOALWLBLOCTU M TAKO U CAMU MOCTAHY OEO JEAHE BYOYHE
TPAOUNLNIE. KAO MOJMASHA TAYKA MOCAYXUMITA JE OBOTI MYTA BALUTMHA KOCOBA M METOXMJE, PALLKE N CEFMEHTA
JYXXHE CPBMJIE, CAYYBAHA Y MPULLTUHCKOM MY3EJY ¥ OKBMPY ETHOIMPA®CKOI MY3EJA Y BEOIPALY.” 3AJEAHO CA
YMETHMUUMA, MPORKY REMO KPO3 JEAHY 3AHUMI/bMBY MCTOPUJIY OBJTMKA, KOJA HAC, MOJIASERM O OPHAMEHTMKE U
MOTUBA HALLEI TPAOMLUMOHANHOI HAPOOHOI CTBAPAJIALLITBA, NMOBE3YJE CA BALLTMHOM YOBEYAHCTBA, BYOYHhA OA
CE OHM JABJ/bAJY ¥ TOTOBO CBWM KYNTYPAMA, KOJTMKO rof A CY TE KY/TYPE BPEMEHCKM M MPOCTOPHO YAJ/bEHE.
CUMBOJTNKA MOJEONHAYHMX OBNTMKA HALLE TPAOUUMOHANHE YMETHOCTM YITTIABHOM HUJIE MO3HATA, Al CE JTAKO
OAJY YOYUTU CYLUTMHCKE BE3E M CPOOHOCTUM CA YMETHOLLURY PA3MUMYUTUX HAPOOA CBETA. HAJYELLRM MOTKMBK,
nonyT KOHUEHTPUYHMX POMBOBA, M3JTOMJbEHMX LUMKLAK JTMHUIA, KAO M OCHOBHU FTEOMETPUJICKN OBJTULIN POMBA,
KBALOPATA U TPOYITA, CTUITM3OBAHU Y BMOY OPHAMEHATA, JABJ/bAJY CE UCTOBPEMEHO N KAO YKPACKU HA OOEXXOAMA
CPEOHOBEKOBHUX BJTAOAPA, KAMEHMM PE/BE®GMMA HA LIPKBAMA M MAHACTUMPUMA, N TAKO HAC MOBE3YJY U CA
HALLOM CPEAHOBEKOBHOM MPOLWJIOLRY. TPAOMLUMOHANHA YMETHOCT MOXXE BUTM CHAXKAH NMOACTULAJ 3A HOBA
YMETHMYKA CTPEMJBbEHA: XKYAH MUPO JE 3ABESTEXXMO OA JE HAPOOHA TPAOMUMOHANHA YMETHOCT YBEK Y CTARY OA
A MOKPEHE, JEP Y HbOJ HEMA OBMAHE U JTYKABCTBA, JEP OHA BE3 MPELLIKE NMOTABA Y CPXX 1 CYLUTUHY CTBAPW.2

YMETHMNKA [OENA, CTBOPEHA Y 3AJENHUYKOM TIOAYXBATY YMETHUKA Y OKBMPY T[POJEKTA TPAOMUMJIA KAO
KPUTEPUJIYM, MPEACTAB/bAJY TPATAHE YMETHUKA YTTPABO 3A TOM KPEATUBHOM CYLUTUHOM, 3A KOJY HALUMOHAJIHE
TPAOVULUMIE, PA3SHM CTUIIOBU WM EMOXE, JECY TMPE CBEFA TMYTOKA3M, NMOOCTMUAIM U MHCTMUPALMIE, AN U
ECTETCKM BPEOHOCHWU OPUJIEHTMPU, KOJIM Y KOHAYHUUNM TEXXE PA3YMEBARY J/bYOCKOI BUHA. SATO UX MU TPEBA
PASYMEBATM KAO CBOJEBPCHY YMETHUYKY AHTPOMOJMIOrMJy, KOJA TMOMNA3ERM OO OCOBEHOCTU BPEMEHA U
HAPOLA, NN UHONBUOYANTHUX OOJIMKA CTBAPAJIALIA, TEXXU YHUBEP3ATMCTUYKOM MOMMAHY YOBEYAHCTBA: | JEP
OMWTEYOBEYAHCKO ¥ YMETHOCTU KOJIMKO JE LIBETOM U3HAA TOJTMKO JE N KOPEHOM UCIMOO HALUMOHAHOT

7 BUOETW: DAPMAHOBWR MUHA, MEHKOBWR MUPJAHA, EmHozcpagcko nacnehe Kocosa u Memoxuje: ooesarbe
u mexcmun u3 30upku myseja y Ipuwmunu u Emuozpaghckoe myseja y beoepady, BEOTPAL: MY3EJ Y
MPULLTUHW M ETHOTPAGCKM MY3EJ Y BEOTPALY, 2015.
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TRADITION AND INDIVIDUAL TALENT: THE PAST AS A CRITERION, IN LIEU OF THE CULT OF ANCESTORS IN THE ESSAY
“TRADITION AND INDIVIDUAL TALENT", ONE OF THE MOST AUTHORITATIVE THEORETICAL TEXTS IN WHICH THOMAS STERN
ELIOT FOCUSES ON THE ISSUES OF INFLUENCES OF ARTISTIC TRADITION ON ARTISTS, THE AUTHOR OFFERED VIEWS THAT
HAVE LOST NOTHING OF THEIR RELEVANCE FOR UNDERSTANDING THE ARTISTIC PROCESS. ELIOT PERTAINS THAT TRADITION
CANNOT BE INHERITED BUT ONLY ACQUIRED THROUGH GREAT LABOUR AND THAT IT INVOLVES A PERCEPTION, NOT ONLY OF
THE PASTNESS OF THE PAST, BUT OF ITS PRESENCE; THE HISTORICAL SENSE COMPELS A MAN TO WRITE NOT MERELY WITH
HIS OWN GENERATION IN HIS BONES, BUT WITH A FEELING THAT THE WHOLE OF THE LITERATURE OF EUROPE AND WITHIN IT
THE WHOLE OF THE LITERATURE OF HIS OWN COUNTRY HAS A SIMULTANEOUS EXISTENCE AND COMPOSES A SIMULTANEOUS
ORDER. FOR THOMAS S. ELIOT, HISTORICAL SENSE IS ACTUALLY A "SENSE OF THE TIMELESS AS WELL AS OF THE TEMPORAL
AND OF THE TIMELESS AND OF THE TEMPORAL TOGETHER" WHAT MAKES A WRITER TRADITIONAL. AND IT IS AT THE SAME
TIME WHAT MAKES A WRITER MOST ACUTELY CONSCIOUS OF HIS PLACE IN TIME, OF HIS CONTEMPORANEITY: “NO POET, NO
ARTIST OF ANY ART, HAS HIS COMPLETE MEANING ALONE. HIS SIGNIFICANCE, HIS APPRECIATION IS THE APPRECIATION OF
HIS RELATION TO THE DEAD POETS AND ARTISTS. YOU CANNOT VALUE HIM ALONE; YOU MUST SET HIM, FOR CONTRAST AND
COMPARISON, AMONG THE DEAD. (...) WHEREAS IF WE APPROACH A POET WITHOUT THIS PREJUDICE WE SHALL OFTEN FIND
THAT NOT ONLY THE BEST, BUT THE MOST INDIVIDUAL PARTS OF HIS WORK MAY BE THOSE IN WHICH THE DEAD POETS, HIS
ANCESTORS, ASSERT THEIR IMMORTALITY MOST VIGOROUSLY."

THE ABOVE INSIGHT INTO THE SIGNIFICANCE OF RECOGNIZING “DEAD POETS" IN ONESELF, AND USING IT AS A METAPHOR
FOR ART TRADITION WHEREIN OUR ANCESTORS ASSERTED THEIR IMMORTALITY THE STRONGEST,
CORRESPONDS TO THE OBSERVATIONS OF THE POET MOMCILO NASTASIJEVIC WHO INFLUENCED THE
ESTABLISHMENT OF ART MOVEMENT ZOGRAF, FROM HIS ESSAYS ABOUT ART AND POETRY: “TO RECEIVE A LOT, TO RETURN
HUNDREDFOLD, THEREIN LIES THE PRINCIPLE OF ORIGINALITY. (...) WITH RESPECT TO ARTISTIC STYLE AND THUS TO ARTISTIC
CREATION, A VERY EASY AND AT THE SAME TIME A VERY DIFFICULT QUESTION ARISES: ina’ividualily (...) ACCORDINGLY,
EACH SUBJECT HAS AS MANY ARTISTIC TRUTHS AND AS MANY STYLISTIC CENTRES AS THE NUMBER OF ARTISTS WHO
ELABORATED ONIT”

REFLECTING ON THE RELATIONSHIP BETWEEN CREATIVE INDIVIDUALITY AND TRADITION, AND NOT ONLY INDIVIDUAL
ARTISTIC TRADITION BUT THAT OF POPULAR CREATIVITY ALSO, NASTASIJEVIC CONCLUDES THAT FOLK SONGS ARE BY
NO MEANS RAW MATERIAL WHICH REQUIRES ARTISTIC INTERVENTIONS, FOR "HOW WOULD SOMETHING ALREADY WELL
SUNG IMPROVE SO AS TO BE SUNG AGAIN ABOVE ITS MAXIMUM? THIS, IN FACT, IS Spoilage. HOWEVER, IT IS AN ENTIRELY
DIFFERENT TO DRAW ON THEM BY THE ONE WHO IS NUMB. (..) ONLY THOSE WHOSE ROOTS PENETRATE DEEP INTO THE NATIVE
SOIL BECOME PART OF ALL. FOR, the universally human in art is as much a flower above as a root underneath
the national >

REFLECTING ON THE RELATIONSHIP OF CONTEMPORARY ART AND TRADITION IN HIS ESSAY “THE OLD AND THE NEW ART.
IDEA OF PAST IN CONTEMPORARY ART" (USED AS A PROGRAM FRAMEWORK OF THE PROJECT TRADITION AS THE CRITERION
WHOSE RESULTS ARE BEFORE YOU), LAZAR TRIFUNOVIC NOTES THAT CONTEMPORARY ART HAS A PRONOUNCED APTITUDE
TO THE REVOLUTIONARY, BE IT THAT IT DESTROYS THE FOUNDATIONS OF THE OLD ART WORLD AND CREATES A NEW ONE OR

1T.s. ELIOT, Tradition and Individual Talent, BELGRADE: OFFICIAL GAZETTE, 2017
2 MOMCILO NASTASIJEVIC, "SEVERAL REFLECTIONS ABOUT ART AND THE ARTISTIC STYLE" IN: Eseji i clanci,
sabrana dela Momcila Nastasijevi¢a IV (EDITED BY NOVICA PETKOVIC, BELGRADE -GORNJI MILANOVAC,
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THAT IT BECOMES AN OBJECTIVE FOR ITS OWN SAKE. STILL, THE AUTHOR REGISTERS A PARADOX OR AN internal spiritual
antithesis ofcontemporary art: THOUGH IT RUSHES AHEAD IN THE REALM OF FORM, EXPRESSION AND TECHNOLOGY, IT
EVER MORE OFTEN TURNS TO THE PAST IN THE REALM OF SPIRIT AND IDEAS TO FIND LOST CIVILIZATIONS AND TO SEEK TO
DISCOVER ITS OWN TIME AND RECOGNIZE ITS VERY SELF. THEREIN TRIFUNOVIC SEES THE LEGITIMACY AND A MANDATORY
PROCESS IN THE DEVELOPMENT OF ART - WHEN A NEW FORM IS CREATED, THE IDEA OF THE PAST APPEARS AS THE CRITERION
OF THAT NEW REVOLUTIONARY STATE. STILL, AN IMPORTANT DISTINCTION MUST BE NOTED: "WHEN THE PAST IS A CULT OF
ONE ART, THEN THIS IS A SIGN OF ITS DECADENCE AND DECLINE; WHEN IT IS THE CRITERION THEN IT REPRESENTS A SYMBOL
OF ITS REVOLUTIONARY TRANSFORMATION." THE CRITERION IMPLIES UNITY OF CONTRASTS IN THE REALM OF PHILOSOPHY
AND BIOLOGICAL NECESSITY THAT GAUGES THE VITALITY OF A NEW FORM AGAINST THE WORLD OF FORMS"3 ACCORDING
TO TRIFUNOVIC, EACH NEW FORM REPRESENTS THE NEGATION OF IMMEDIATE PAST AND NOT THE PAST IN GENERAL,
SINCE IT SEARCHES FOR THE CRITERIA TO MEASURE ITS OWN SPIRITUAL KIN AND ITS OWN INTERNAL PREHISTORY IN THE
DISTANT PAST. THIS IS THE REASON FOR THE FINE ARTS TO SEEM LIKE CYCLIC REPETITION OF FORMS AND THE REASON WHY
CONSERVATIVE SPIRITS BELIEVE THERE IS NOTHING NEW IN ARTS, TRIFUNOVIC CONCLUDES, STATING NUMEROUS EXAMPLES
OF AVANT-GARDE AND REVOLUTIONARY SPIRIT OF MODERN ART TURNING TO PAST, FROM NEGRO ART, CALLIGRAPHY, TWO-
DIMENSIONAL FINE ART THOUGHT, MUNDANE OBJECTS OF USE TO MAGICAL ART AND SYMBOLS: “THERE HARDLY EXISTS A
GREAT CONTEMPORARY ARTIST WHOSE WORK WAS NOT INFLUENCED BY THE IDEA OF THE PAST." (....) THE IDEA OF THE PAST IS
NOT A SOLITARY PRINCIPLE OF CONTEMPORARY ART BUT ONE OF THE FUNDAMENTAL IDEAS OF OUR TIMES™

ASKING WHY CONTEMPORARY AND AVANT-GARDE ART CONNECT THEIR IDEA OF THE PAST TO THE OLD ARTISTIC
CIVILIZATIONS AND THE SO CALLED “PRIMITIVE CIVILIZATIONS", TRIFUNOVIC OFFERS SOME ANSWERS: 1) ON AESTHETICAL
AND THEORETICAL PLANE, THE IDEA OF THE PAST REPRESENTS THE CRITERION OF EVERY REVOLUTIONARY ART RESOLVED BY A
NEW FORM, IT PROVES ITAND ACHIEVES IN IT THE NECESSARY UNITY OF CONTRASTS; 2) IT SEARCHES FOR ITS COUNTERPOINT
IN PRIMITIVE ARTS, THEIR DIRECTNESS AND ORIGINALITY TO ACHIEVE THE NECESSARY BALANCE DUE TO THE REFINEMENT
OF THE NEW AND REVOLUTIONARY FORM:; 3) THE ENTIRE ART COULD BE PRESENTED AS TWO CIRCLES - ONE DOMINATED BY
THE AESTHETICS OF MEASURE, ORDER AND NUMBER AND THE OTHER BY THE ART OF MAGIC, CULT AND SYMBOL. AND SINCE
ONE PART OF CONTEMPORARY ART BREAKS AWAY FROM THE CLASSICIST CONCEPT, IT IS IN SEARCH OF ITS PAST AND FINDS
ITS CONTINUITY IN NON-CLASSICAL FINE ART CIVILIZATIONS; 4) CONTEMPORARY ART MAKES UP FOR THE ABSENCE OF GOD
- AS THE HIGHER FEELING OF THE FUNCTION OF ART - BY ANEW SYSTEM OF SYMBOLS, MAGIC ORIENTATION AND STRESSING
THE MUNDANE OBJECT; 5) THE ABSTRACT AND GEOMETRICAL SYMBOLISM OF NEOLITH AND ITS MAGICAL CHARACTER
CORRESPONDS TO THE AWARENESS OF THE MODERN MAN FACED WITH THE POSSIBILITY OF APOCALYPSE, TO THE EXTENT HE
DEPENDS ON THE NATURE; 6) ABSTRACT AND GEOMETRICAL FORMS ARE, ACCORDING TO DRAGOSLAV SREJOVIC, RELATED
TO INCINERATION AS A METHOD OF BURIAL AND THESE IDEAS APPEAR IN TIMES OF GENERALIZED CRISES AND REPRESENT A
SYMBOL OF SOLUTION OF ALL THE PROBLEMS. THEREFORE, IT IS NOT BY CHANCE THAT INCINERATION AS A FORM OF BURIAL
REAPPEARS AFTER SO MANY CENTURIES, AND THAT IT IS ALSO FOLLOWED BY CREATION OF ABSTRACT FORMS IN ART.

TRIFUNOVIC REITERATES OVER AND AGAIN THAT THE PAST AS THE CULT OF ART IS A SIGN OF DECADENCE AND DECLINE WHILE
THE PAST AS THE CRITERION IS THE SYMBOL OF REVOLUTIONARY TRANSFORMATION, NOTING THE EXAMPLE OF MODERN
TRANSFORMATION OF OUR MEDIEVAL ART THAT APPEARED TWICE - FIRST BETWEEN THE TWO WARS IN THE IDEOLOGY OF

® LAZAR TRIFUNOVIC, "THE OLD AND THE NEW ART" IN Studies, Experiments, Critiques 3, EDITED BY DRAGAN
BULATOVIC, BELGRADE: MUSEUM OF CONTEMPORARY ART, 1990, 42.
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THE ZOGRAF GROUP AND THE SECOND TIME AFTER 1951, AMONG THE YOUNG GENERATION. IMMEDIATELY AFTER THE WORLD
WAR I, THE THIRD GENERATION OF SERBIAN MODERN STARTED SEARCHING FOR THE ROOTS OF ITS NATIONAL PAST. THIS
IS VISIBLE ALSO IN THE LITERARY AVANT-GARDE, IN THE WORKS OF RASTKO PETROVIC, MILOS CRNJANSKI, STANISLAV
VINAVER, MOMCILO NASTASIJEVIC, WHO WAS PARTICULARLY DEDICATED TO THE SEARCH FOR “NATIVE MELODY" IN POETRY.
IT IS AMONG THE FAMILY NASTASIJEVIC THAT THE IDEA ABOUT NEW POSSIBILITIES OF MODERN PAINTING WAS BORN AND
IT WOULD RESULT IN THE ESTABLISHMENT OF AN ART ASSOCIATION ZOGRAF IN 1927. THE KEY IDEAS OF ZOGRAF ARE THAT
THE ART OF 1930S IS IN THE CRISIS DUE TO THE CLOSE CONNECTIONS TO THE WESTERN EUROPEAN PAINTING AND THAT, AS
OPPOSED TO THE BALKAN WARS GENERATION WHICH SEARCHED FOR THE FOUNDATIONS OF NATIONAL ART IN POPULAR
GENIUS, THE CURRENT GENERATIONS NEEDS TO BUILD THEIR OWN NATIONAL STYLE ON MEDIEVAL ART, SUMMARIZING THE
ENTIRE NATIONAL CULTURAL PAST AND HISTORY. TRIFUNOVIC BELIEVES THAT THE ASSERTION ABOUT SUBJUGATION OF OUR
PAINTING OF THAT ERATO THE WEST WAS AN INCORRECT ASSESSMENT AND A FALLACY BECAUSE INDIVIDUAL INDEPENDENCE
AND THUS NATIONAL ART MAY BE BUILT ONLY ON THAT WHICH IS THE MOST VALUABLE AND MOST PROGRESSIVE AT A GIVEN
MOMENT: “TO CONTRAST THE CONTEMPORARY WITH THE PAST AND THE TRADITION MEANS NOT TO COMPREHEND THE
ESSENCE OF THE VERY NATURE OF ART: THAT TRADITION IS CREATED EVERY DAY, BY THE HOUR, FROM ONE WORK TO ANOTHER.
IF THEY PROVE THEIR VALUE AND CREATIVE CAPACITY, THE MODERN AND CONTEMPORARY - BY THEMSELVES AND THEIR
WORK - BECOME POSITIVE TRADITION. PERSONAL AND EVEN NATIONAL INDIVIDUALIZATION MAY BE EXPRESSED AT EACH
LEVEL OF ARTISTIC DEVELOPMENT THROUGH ARTISTIC EXPRESSION OF THAT ERA AND THAT HISTORICAL MOMENT IN WHICH
THE WORK IS CREATED."

AS OPPOSED TO THE IDEOLOGY OF ZOGRAF AND SECESSIONIST CONCEPTS OF NATIONAL STYLE, AS OF 1951 THE GENERATION
OF YOUNG ARTISTS MAKES THE ASSOCIATION TO THE MIDDLE AGES AN INTEGRAL PART OF AVANT-GARDE TENDENCIES
SEEING IN OLD ART AN INSPIRATION FOR THEIR MODERN EXPERIMENT. OLD ART DID NOT REPRESENT A CULT FOR THEM, BUT
RATHER THE CRITERION AGAINST WHICH THEY WERE TO BE ABLE TO VERIFY THEIR OWN CREATIONS. THE NEW GENERATION
OF ARTISTS APPROACHED OLD ART DEVOID OF POLITICAL AND NATIONAL ROMANTIC BURDENS IN ORDER TO FIND THE
LIVING AND CONTEMPORARY IN TRADITION; NOT CONSIDERING THEM ARTIFACTS OF THE GLORIOUS PAST BUT ART WORK
BEARING ITS OWN RELEVANCE DUE TO ITS AESTHETIC QUALITIES AND WHOSE SPIRIT AND MASTERY SHOULD BE TAKEN ON.

THE IDEA OF THE PAST WHICH APPEARS IN CONTEMPORARY ART AS SYNTHESIS AND SURMOUNTER OF ALL HISTORICAL
STYLES, THEIR METAPHORIC OR ASSOCIATIVE USE IS ACTUALLY NOT ONLY CHARACTERISTIC OF MODERN ARTS: “IT APPEARS
IN ALMOST EVERY ERA OF ARTISTIC DEVELOPMENT ALBEIT IN DIFFERENT FORMS, ALLOWING IT TO EXTEND AS A PRINCIPLE TO
THE VERY NATURE OF ART IN WHICH - JUST LIKE IN LIFE OF AHUMAN - THERE IS A VITAL NEED FOR SPIRITUAL CONTINUITY." ¢

ON THE TRAIL OF THOUGHT OF LAZAR TRIFUNOVIC, MOMCILO NASTASIJEVIC AND T.S. ELIOT ABOUT THE RELATIONSHIP OF
TRADITION AND INDIVIDUAL CREATION, THE ART COUNCIL OF ULUPUDUS CONCEIVED THE PROJECT TRADITION AS THE
CRITERION. ITS AIM IS TO HAVE THE TRADITIONAL POPULAR ART, ITS ORIGINALITY, AUTHENTICITY AND ROOTS - THAT ARE
NOT RELATED ONLY TO THE NATIONAL PAST BUT PERMEATE DEEPER INTO THE HISTORY OF MANKIND - AS AN INSPIRATION
AND INCENTIVE FOR CREATIVITY OF THE PARTICIPANTS ON THE PROJECT. AND THAT WITH REGARD TO THE TECHNIQUE OF
EXECUTION AND/OR FORM AS WELL AS FOR NEW INTERPRETATIONS AND TRANSFORMATIONS OF TRADITIONAL MOTIVES,
WHICH, DUE TO INTERSECTION OF DIFFERENT CULTURES ON THE TERRITORY OF SERBIA, IN THEMSELVES REPRESENT

5 OP. CIT, 50.
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AN INTERESTING TESTIMONY TO INTERTWINING AND CREATIVE UPGRADING OF CERTAIN ORNAMENTS AND WAYS OF
ADORNMENT IN THE COURSE OF TIME.

THUS, THE ARTWORKS WE PRESENT TO YOU SUM UP IMPORTANT INSIGHTS ABOUT OUR CULTURAL TRADITION THAT
TRANSCENDS THE BOUNDARIES OF THE NATIONAL AND ABOUT ITS CREATIVE POTENTIAL WHICH MAY BECOME RELEVANT
TO DELIBERATIONS ABOUT THE TRENDS OF CONTEMPORARY ART. THE TRADITION THUS BECOMES PART OF MODERNITY
AND RE-INVOLVES ITSELF IN IT, ALLOWING THE ARTISTS AND THE OBSERVERS TO IDENTIFY THEIR OWN PLACE IN CREATIVE
TRENDS OF THE PAST AND THE PRESENT AND THEMSELVES BECOME PARTS OF A FUTURE TRADITION. THIS TIME THE STARTING
POINT WAS HERITAGE OF KOSOVO AND METOHIJA, RASKA AND SEGMENT OF SOUTH SERBIA, PRESERVED IN THE MUSEUM
OF PRISTINA AS PART OF THE ETHNOGRAPHIC MUSEUM IN BELGRADE.” TOGETHER WITH THE ARTISTS, WE WILL WALK AN
INTERESTING HISTORY OF SHAPES THAT - STARTING FROM ORNAMENTATION AND MOTIVES OF OUR TRADITIONAL POPULAR
ART - CONNECT US WITH THE HERITAGE OF MANKIND, AS THEY APPEAR IN ALMOST ALL THE CULTURES NO MATTER HOW
DISTANT IN TIME AND SPACE THEY MAY BE. THE SYMBOLISM OF INDIVIDUAL FORMS OF OUR TRADITIONAL ART ARE LARGELY
UNKNOWN BUT THE VITAL CONNECTIONS AND FAMILIARITIES WITH THE ART OF DIFFERENT PEOPLES OF THE WORLD ARE
EASY TO NOTICE. THE MOST FREQUENT MOTIVES SUCH AS CONCENTRIC RHOMBOIDS, BROKEN ZIG-ZAG LINES AND THE
BASIC GEOMETRICAL SHAPES OF RHOMBOID, SQUARE AND TRIANGLE, STYLED AS ORNAMENTS, APPEAR SIMULTANEOUSLY AS
ORNAMENTS ON THE ATTIRES OF MEDIEVAL RULERS, STONE RELIEFS ON CHURCHES AND MONASTERIES AND THUS CONNECT
US ALSO TO OUR MEDIEAVAL PAST. TRADITIONAL ART MAY BE A STRONG INCENTIVE TO NEW ART TENDENCIES: JUAN MIRO
NOTED THAT POPULAR ART IS ALWAYS CAPABLE OF INITIATING IT BECAUSE THERE IS NO DECEIT AND GUILE IN IT, BECAUSE
IT UNMISTAKABLY HITS THE QUINTESSENCE AND GIST OF THINGS UNMISTAKABLY.®

THE ARTWORKS CREATED IN THE JOINT UNDERTAKING OF ARTISTS INVOLVED IN THE PROJECT TRADITION AS THE CRITERION,
REPRESENT THEIR SEARCH FOR THIS CREATIVE QUINTESSENCE FOR WHICH THE NATIONAL TRADITIONS, DIFFERENT STYLES
AND EPOCHS REPRESENT PRIMARILY SIGNPOSTS, INCENTIVES, INSPIRATIONS AND AESTHETIC VALUE LANDMARKS SEEKING
ULTIMATELY TO COMPREHEND HUMAN BEING. THAT IS WHY THEY NEED TO BE UNDERSTOOD AS DISTINCTIVE ARTISTIC
ANTHORPOLOGY WHICH, STARTING FROM CHARACTERISTICS OF THE TIMES, PEOPLES AND INDIVIDUAL FEATURES OF
ARTISTS, ASPIRE TO A UNIVERSALISTIC UNDERSTANDING OF MANKIND: FOR, ‘the universally human in art is as much
a flower above as a root underneath the national:

7 SEE: DARMANOVIC MINA, MENKOVIC MIRJANA, Etnographic heritage of kosovo and Metohija: clothing and
textile from the collections of the museum in Pristina and the Etographic Museum in Belgrade, BELGRADE:
MUSEUM IN PRISTINA AND ETNOGRAPHIC MUSEUM IN BELGRADE, 2013

8 SEE: MILICA ZIVADINOVIC, Ornaments of Serbia, Pirot kilim, BELGRADE: LAGUNA, 2002 79



MUBAHA MUTIEB

PO®EHA JE 1987. Y BEOTPALLY. HA ®AKYNTETY JIMKOBHMX YMETHOCTW Y BEOTPALLY,
BAJAPCKM O[ICEK, 3ABPLUMMA JE OCHOBHE CTYMJE (2009), MACTEP (2011) 1 JOKTOPCKE
CTYOMJE (2017. TOOMHE). TOKOM CTYOMJA 2008/9. 1 2010/11. BUNA JE CTUNEHOMNCTA
DOOHOA 3A MNTALE TANEHTE PEMYBMKE CPBMJE. Of 2017. TOOMHE 3AMOCIIEHA JE KAO
NMPODECOPKA Y CPEAHOJ YMETHUYKOJ LUKOSN TEXHOAPT BEOTPAL HA CMEPY JYBEJTNP
YMETHUYKMX MPEOMETA.

YAHUUA YITYCA M YNTYNYOCA. TOKOM 2022/23 BUJTAY YMETHMYKOM CABETY YJTIYCA; AQO[]
2023.Y YMETHMYKOM CABETY CABE3A JIMKOBHUX YOPYXEHA JYTOCIIABMJIE.

NOBUTHUNUA OBAHAECT HATPALA: BEJTMKA HATPALA ,PUCTA N BETA BYKAHOBUTR', ®1Y
(2011); IMABHA HATPALA Y KATEFOPWMJIM YMETHOCT", KITYBE CYMNEPCTE (2013); TPERA HATPAOA
HWL APT ®OHOALMJIE (2015); 3/TATHO AJIETO Y/yC (2020); .AJIEKCAHOAP JEPOKO" (2023.
TOOMHE). U3NATANA JE HA CEDAMHAECT CAMOCTAHMX U HA MPEKO AEBEOECET IPYMHMX
M3NOXBW Y 3EMIbU N MHOCTPAHCTBY. TOAMHE 2013. BUNA JE CTUNEHOMCTA KULTURAMT
OU3ENLOPD, HEMAYKA, A 2019. Y CITE INTERNATIONALE DES ARTS Y MAPU3Y.

PALOBU MBAHE MUJTEB HAJTA3E CE ¥ KONEKUMJIN MY3EJA ,ZEPTER"; ¥ XOTEJTY COURTYARD
MARRIOTT ¥ BEOIPALY: ¥ KOJTIEKUMJIWN , PHILIP MORRIS"; ¥ JABHOM MPOCTOPRY Y LUTYTTAPTY
Ny BPOJHUM MPUBATHMM KONMEKUNJIAMA.

mejn: inamilev@gmail.com | 1G:@ivana.milev | www.ivanamilev.com
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beckoHayHoOCT

[\pBO 1 KaHaM, 43 eNemMeHTa Mo 24 X 16 X 1,5; IHCTaNaumja oko 200 X220

WMHcnmpauwja: p. 6. 1929, imnum, npsea AeueHwja XX Beka, n6 814, My3ej y MpuTnHm
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NMUONIA XKUBKOBMUTR  11PO®ECOP C.C. HA OCEKY 3A YMETHOCT U IM3AJH BEOTPALCKE AKALEMMIE
MOCNOBHUX YMETHUYKMX CTPYKOBHMX CTYAMJIA (BAMYCC). POREHA JE Y CAPAJEBY 1976.
FOLOMHE. OMMIOMMUPASIA JE HA BULLOJ LLIKOSIM NIMKOBHUX M MPUMEHSEHWX YMETHOCTM
Y BEOTPALY 2000. FOAMHE, MOTOM HA APXMTEKTOHCKOM M®AKYNTETY YHUBEP3UTETA Y
BEOMPALLY 2005. FTOAMHE, YAME CTMYE 3BAHE OMM/TOMUPAHM MHXXEHEP APXUTEKTYPE.
PALHO MCKYCTBO 3AMOYMHE KAO APXMTEKTA U AU3AJHEP EHTEPMJEPA, A MOTOM
LUMPY MOJBE MHTEPECOBAHA HA CIIMKAPCTBO Y MKOHOMPA®KJIY. MHCTIMPUCAHA JE
CTBAPAHEM JEAMHCTBEHMX YMETHUYKMX ®OPMU KOJE CMAJAJY [AM3AJH, TIMKOBHY
YMETHOCT M 3AHAT. YSIAH JE MHXXEFEPCKE KOMOPE CPBMJE M YOPYXEHA JIMKOBHMX
YMETHWUKA MPUMEHSEHWX YMETHOCTM M OU3AJHEPA CPEMJE.

KoUIY CPEJHOBEKOBHU MAHACTHUPH U IJPKBE CPBEUJE (CA hYPACUHOBUH M.;
CMMOHOBWHR M.; CMUJBAHCKM J.), OBJABUIA JE 2006. TOOMHE, A USOABAY JE
APXUTEKTOHCKU OAKYNTET YHUBEP3UTETA Y BEOTPALY.

O[ 2018. TOOMHE YMECHUK JE BPOJHUX TPYTHUX U3NTOXKBW Y IOMEHY CITMKAPCTBA
M MKOHOMUCA. 0O CALA JE MPUPEOUNA OBE CAMOCTAJTHE M3TOXKBE. AOBUTHUK JE
roamHE HAFPAOE CITMKAPCKO-TPAGUYKE CEKUMJIE YNYTMYOCA 3A 2022. TOOMHY.

mejn: lidijazivkovic.lz@gmail.com
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3opa

Fungorum

Sarpens

Papilio

Aranea
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30pa (Aypopa y rpukoj MUTONOUjU),

CBaKO jyTPO y Npacko3opje oTBapa Hebecke
ABOpe 33 M3/1333K CYHL3, 3 CB3KO Beye

y CYTOH WX 33TBapa. HakoH noHohu,

OH3 yMMpe €3 cyHuem, Aa 6u ce cnepeher
jyTpa NoHOBO poAnAa. MpeacTas/ba 6ormkby
TPOjCTBA jyTpa, Beyepn 1 Hohu.

MicToBpemeHo, OHa je AeBuLa, MajKa 1 CcTapuvua.

OCHOBHO, NMKOBHO 3Hayetbe OPHAMEHTa
jecTe Wwapa, ykpac, Aekopauuja. Kopak aAasbe,
OPHaMeHT 03H3a4aBa MHOrO BuLLIE O/ TOra:
npesCTaBy CBETa O e/leMEeHTapHUM CUNaMa,
KMBOTHA KpeTara U CTPeM/bera, Nomare
KMBOTA, HAPOAHA BEpOBarba N APYro.

3nato cumbonmnsyje TpajHy BpeAHOCT,
NCTUHY, 60XKAHCKY McUesbyjyhy cBeTnoCT.

Y APEBHVM KyNTYypama, Ha3nBM 33 31aT0
MM3NK Cy 3HaYera NoBe3aHa ca ceeTnowhy
N CYHLEM 1 CTOra yBeK CMMOONN30Banm
Hebecky npupoay. NaTUHCKM

Ha31B 31aTa Aurum, 3Hauu ,cjaj 3ope”.

AyTOpKa KOPUCTY COMCTBEHO TeNo Aa O1 0/ Hera CTBOPYAG XKUBU
cmbon 13 Kora 3paye cune. durype ns HeyobulajeHe
nepcrnekTBe OTK/bY4aBajy naeje 1 cavke n3 Ay6/bmx cnojesa
Hawwer cnojesuTor 6uha, nosesyjyhu ce ca 3Hayernma cimbona n
OPHAMEHAT3 Y 3PXETUNCKOM CMUCAY.

MoACTMURj 33 MAGJHO pelletbe paaa 6a3MpaH je Ha YN03W XKeHe Y CPIICKOj TPAANUMIN 1 KYNTYpK, CUMOONMLM OPHAMEHTA N NNEMEHUTOr MeTana 31aTa.

88

Nedopmauuja ycnossbeHa 611M31HOM 06jeKTUBa AOMPUHOCH
APaMaTULVM 33AaTor recTa Tena. lNpeknanarem Ase durype
paha ce HoBa hopMma, Ko LUTO ce 1 30pa M3HOBA paha,
noHocehw ceeTnocT.

Kopuiwherbem TakBOr HaUMH3 NpUKa3vBakba CTUYe Ce YTUCAK
TPOAMMEH3MOHANHOCTU LeNor paaa.

89



MAPJAHA BOPEHOBHMH

POBEHA Y METPOBLLY HA MJTABM 1959. TOOMHE. 3ABPLUMIA JE LLUKOMY 3A MHOYCTPMJICKO
OB/IMKOBARSE 1977. M AMNNOMUPANA HA ®AKYNTETY MPUMEHEHUX YMETHOCTM 1983. HA
YHUBEP3UTETY YMETHOCTM Y BEOIPALY.

00 1994. TOOMHE AKTUBAH JE YJTAH YOPYXEHA JIMKOBHMX YMETHMKA NMPUMEHEHNX
YMETHOCTU M ON3AJHEPA CPBUJE, A O[1 1998. TOOMHE JE Y CTATYCY CAMOCTAJTHOT
YMETHUKA CEKUMJIE 3A OM3AJH - OBJTACT OM3AJH HAKMTA.

M3NATANA JE HA [IBE CAMOCTAJTHE U3NOXBE: HAPOOHU MY3EJ KPAJBEBO 1997. 1
TANEPUJA .CUHTUOYHYM" Y BEOIPALLY 2003. FOAMHE. YYECTBOBAJIA JE HA MPEKO
NEBEOECET MPYMHUX U3NTOXXBU N MPOJEKATA Y 3EM/bU M UHOCTPAHCTBY Y OBJTIACTU
TPAGUYKOT OM3AJHA, MPOAYKT ON3AJIHA N ONSAIHA HAKUTA.

NOBUTHUMK JE MNAKETE BEJTMKE MAJCKE M3NOXBE YNYTMYOCA 2007. TOOMHE,

HU3A OMMNTOMA U MPU3HARA, NMYBITMKOBAHMX PAOOBA LUTAMNAHE EOVUMJIE
DESIGNANDDESIGN, 365 DAYS DEDICATED TO PRODUCT DESIGN VOL. #5 /2012, #7 /2014, #8
/2015, #9 /2016; ,INDEX BOOK" BAPCEJTOHA, LUMAHNJA - ,MARC PRAQUIN AGENCY" NMAPU3,
DOPAHLLYCKA.

ON3AJH PAOOBU AYTOPKE, YMJE CTBAPAJTALLTBO BOTATU YMETHMYKO OBJTMKOBAHE
HOBMM BPEOHOCTUMA HA T/TY CPBUJE, HAJTASE CE Y BPOJHMM NMPUBATHNM
KONEKUMJIAMA N BAH TPAHULIA CPBUJE.

Mejn: 585.marjana@gmail.com
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KocoBcku 60Xyp
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Pyy4Ha 13paaa, *KeHcKn npcTeH

0/, N\eMeHWTOr MeTana v ApParor KameHa.
Kpasbuua An3ajH nHcnnpauvje jeANHCTBEHe
hopme, AeTasba U padUHUpaHe 33HaTcKe
BeLUTVHE UCTaHYaHor ymeha.

Mo yrneny Ha CaBPLLEHCTBO Npupoae v
HeCBaKWAALLY NenoTy NoapyYyja

KocoBa n Metoxuje.

MUT 0 KOCOBCKOM 60XKYPY MM3 13y3eTaH CMMOONNYKIM 3H3Y3j

Y KYNTYPHOM, lyXOBHOM U 1cTopujckom Hacnefy Cp6a; uma
noceGHy ynory y o4yBatby KONEKTVBHE CBECTU CPMCKOr HAPOAA K30
[leo NereHze 0 KpBY KOCOBCKMX jyHaKa NMpeToyeHoj y LgeT.
Cvmbonnie poaosbyb/be 1 CBECHO >KPTBOBaHbE HA Ma3vMeCTaHy.
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TAMAPA 3EMEBMR

MO 3BAHY ONMNTOMUPAHU MEHALIEP U 3/TATAP, A MO 3AHUMAHY CAMOCTAJTHA
YMETHUUA-BAJAPKA. IN3AJHOM N U3PAOOM YHUKATHOI YMETHUYKOI HAKUTA BABU

CE O[] 2010. TOOAMHE. HAKOH YYELWRA Y PAOVNOHULM CABPEMEHOI HAKMTA KONSTFACK
YHUBEP3UTETA MPUMEHEHMX YMETHOCTU M3 CTOKXOJSTIMA, OEMAPTMAHA 3A ON3AJH
HAKUTA 2011. TOOMHE CNEOE MPODECUMOHANHA U3NATAHA YMETHUYKOT HAKMTA TAMAPE
3EMEBMT.

YNTAHMUA JE NOT ONLY DECORATION YOPYXEHA YMETHMKA KOHLENTYAJTHOT U
CABPEMEHOI HAKUTA N3 AYCTPMJE, PRECIOUS COLLECTIVE YOPYXEHA YMETHUKA
KOHUEMTYATHOT HAKUTA BEJTMKE BPUTAHMJIE M BAJAPCKE CEKUMJE YITYMYOCA. O

2010. FOOMHE OOPXATJA JE OECET CAMOCTAJTHMX U3NOXBU 1 YMECTBOBAJIA HA MPEKO
LIE3OECET rPYMHMX XXUPUPAHUX U3JTOXKBW Y BMLLE TPAOOBA CPEMJIE MY MHOCTPAHCTBY
(LUBAJUAPCKA, HEMAYKA, MOJ/bCKA, ®UHCKA, ®PAHLIYCKA, XONAHONIA M MARAPCKA).
YYECTBOBAJIA JE U'Y BULLE MHTEPHALUMOHATHUX YMETHUYKKMX MPOJEKATA. IPXXW
PAONOHWMLE U NMPEOABAA N3 OBJTACTU KOHLEMTYATHOT M CABPEMEHOT YMETHUYKOT
HAKUTA, ON3AJIHA N TEXHUKA M3PAOE HAKUTA.

OM3AIHUPA 1 MPABM PYMHO PAREHWU HAKUT U3PAREH Y JEJHOM MPUMEPKY
TPAONUNMOHANHUM 3NTATAPCKNM U IPYTUM TEXHUKAMA Of1 CPEBPA, MECUHTA, BAKPA U1
ANTEPHATUBHUNX MATEPUJANA. NOCNEOKMX TOOMHA CE MUHTEH3UBHO BABM CABPEMEHNM
KOHLEMTYATHMM HAKUTOM, HE OA YNEMLUABA, BER CA MPUMAPHWM LIM/BEM [IA, HA

CEBM CBOJCTBEH HAYMH, MOACTUYE HA PASMULLIJDAHE N OA YKAXE HA HEKE BAXKHE
OPYLUTBEHE U KYNTYPONOLLKE MPOBEME M MOJABE.

mejn: emanbej@gmail.com
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Orpavua, KOBaHU TOMNOTHO NATUHKPAHW 63Kap, py4Ho 6ojeHo 1 06pafeHo KyAae/bHO BNAKHO, 15 X 150 X 3

98

Mpeu ceet

MpcTeH, KOB3HW rpaBmpaHmn 6akap v Apary kameH Yahasall, TEH3MOHM dacyHr
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MHcnrpauwja: YoueH aHTpornomophHM OpHaMeHT (HanomeHa ayTtopke T. 3.)

Hekap Gejalue aApyro speme
ny 10 Apyro sBpeme 6ejalle Mpsu cBeT.

Y Mpsu ceeT pahalue ce 1 K1B/ballle Kako je peyeHo.
HbeHo Bpeme je Tekno 1 mup bejalue.

M nase je eHo Bpeme TekNo 1 paaoctu Gejalue.

M nasve je teHo Bpeme Tekno 1 necme Gejalue.

HajeaHom Mecel jy no3sa u peye:

LApyro speme aohu he

1 ce TBOje n3bpucaHo buhe.
lafox T oBe BNATU

3 TV YTK3j CBOjy necmy

1 CBOje BpemMe yTKaj

1 08aj lMpsK cBeT ynuLin

fa cpuem pasyme ce...”

WMHcnmpauwja: p. 6. 1289, nrna ., MpuwTnHa, Kpaj XIX Beka, nb 1429, My3ej y MpuLITUHN
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ALEKSANDRA BOGICEVIC . Tribal L1, acrylic on canvas;
Ode to apron, print

A women's apron, the work entitled “Tribal L1” with
distinctive association to the ancient peoples - Tribals - as
the medieval sources called the Serbs often, is an archetype,
symbol of the position of women, mother, head of house, the
one that reconstructs, the one that feeds! A poem in acrostic
“0Ode to the Apron” represents the explanation of the work.
In brief, it is an ode to an elusive nature of an apron as a
witness of life and hopes of women. The final visual result of
the work is an abstract painting, a strong art record whose
simplicity strikes the deepest emotions.

VALENTINA SAVIC . Apron, canvas, ceramics, wall
installation

An unfinished shirt of Valentinas grandmother from Prizren
inspired the work “Medusa at Crossroads” - an exciting
installation fraught with emotions and composed of a white
shirt, a spread ceramic apron made of a series of pads all of
them united by the grandmother’s belt with characteristic
ornament of Prizren. The technical precision and the
precision of expression of the ideg, life, work, pain and
sorrow of a woman - mother, reflect intensity of experience,
long reflection and artistic resulting thus in a powerful artistic
statement.

DARKO KUZMANOVIC . Girl, Bride, Mother, sculptures,
cast aluminum

Favouring analytical approach, in-depth perception,
simplifying the observed to a symbol, Kuzmanovic singles
out anthropomorphic simplified shapes of a girl, a bride, a
mother from the female belt of a bridal attire which seem to
spring, come to life from the pattern of traditional ornament
and start their own dance, acrobatics, creating dynamic,
enigmatic archetypal images that we unravel with the joy of
revelation.

DRAGANA NIKOLAJEVIC . Zubun, cotton cloth

A spiral deconstruction divides the form of zubun into
segments connected with red wool and the applied patterns,
rhomboid and triangle forms are shaped by laser with utmost
precision. New technologies in the service of modern fashion
affirm their potency and the endless power of tradition as
incentive and inspiration.
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ANA MILJKOVIC . Sun, mosaic and Moon, mosaic

The mosaic artist Ana is driven by duality that she perceives
in all segments of nature: life - death, the Sun - the Moon,
warm -cold, hard-soft. The motives embraced, symbols of
the Sun and the Moon from the popular needlework, applied
on ideal form - a sphere - express duality resulting from the
contrast between the scene of poetics and the meaning of
celestial bodies, executed in mosaic with imperfect pieces of
stone and impeccable technique - the symbols that become
universal testimonies of life, man, his beliefs, the aspiration
of one to understand, interpret and recognize the world.

DALIBORKA DURIC . Put it in Box/Inbox II, print on
muslin, digital printing, machine embroidery, free

technique

Daliborka Buri¢, the author well known for her study and
interpretation of textile forms, ideas and expressions of the
past and their visual and semantic transposition into new
content and forms, chose the motive of head ornament
originating in Kosovo and Metohija. Elaborating it further with
the computer program Art Matic Designer which was given
the task to reshape the ornament affirming the procedure
of so called avatarization i.e., creating the work - resulted of
symbiosis of human spirituality and algorithm inventiveness.
The selected motive radiates, emanates as though
illuminated by X-rays from within and thus sends a message
about identity and survival.

DIJANA MILASINOVIC MARIC . Tradition as the Criterion,
exhibition concept and critical review

With this first exhibition of the many within the framework
of a long-term project Tradition as the Criterion, we wished
to direct the fourteen invited artists towards the original
forms”” of Serbian heritage in Kosovo and Metohija, in

order for them to use their own artistic expression to
communicate with the tradition. The artists of different
educational backgrounds, poetics and specializations - an
architect, a sculptor, a mosaic artist, a designer, a ceramic
artist, jewellery designer, a clothes designer, textile designer,
fashion designer, a multimedia artist, enthusiastic and
burning with the fire of challenge offered complex responses,
seeking incentive, an initial thread that would kickoff the
creative process.

DORDE I. ALFIREVIC . From Kosmet to Rajacke pivnice,
architectural analysis

Analyzing specific forms and structural shapes, singling
them out as specific organic expressions, a sequence in
the material of the region, details, Alfirevi¢ reveals hidden
inscriptions on construction recognizing them as harmony,
unison, good form, symmetry, repetition, ornamentation,
multilayering, internal perception. He has used all of the

p-57

p.65

p.81

po1

above as elements of good architecture translating them into
drawings of contemporary multipurpose buildings he planned
in the space as cultural and touristic content.

DORDE ARNAUT . Memory of That Which Did Not
Happen and Covering Up Memories of a Significant
Date, digital print

In the digital graphics media he affirms a distinguishable
ornament, pattern, colour as associative space for which he
expresses a clear emotion, observes it and leaves with a
backpack on his back. By assemblage and collage, the author
creates a hybrid visual image, expressing artistic, analytical,
and critical attitude to the reality in Kosovo and Metohija.

ZORAN BORENOVIC . Sudaruska, homemade brandy,
logo for the bottle; lllustrations, inspired by the
ornament from Kosovo and Metohija

A virtuoso in playing with letters, words, building them

into the design of his works. Doubling, setting, witty and
associative play of letters and listings as in meticulous
needlework of a computer weaver are his ways to

add graphic and conceptual layers to the words. The
communication with the audience is created on many levels
and not only on artistic and aesthetical planes but on an
emotional one as well. The theme from the decorative
popular attire from Kosovo and Metohija on Borenovi¢’'s work
was the spurring moment, an incentive for stunning, fresh
typography assembles.

IVANA MILEV . Infinity, wood

Ivana Milev is fascinated by structural texture of uniform
elements whose number, arrangement, sequence, voids,
encompass the space and allow it flow among the shapes
forming a fluid space. These are the drawings that sprang to
life, translated into actuated organisms. The implemented
templates - elements of the pattern of popular attire,
weaved with care, precisely and patiently, with fervour

and emotion, create finally a complex structure, one in

the endless sequence of possible shapes and forms in the
process of evolution.

MARJANA BORENOVIC . Kosovo peony, the ring

Giving a ring, committing, linking, denoting, all are the
words in themselves close to jewellery, an ornament worn
on hands. The designer Marijana Borenovi¢, shaped them

in precious materials - after the example of Kosovo peony

- in the spirit of her own sofisticated and clean designer
expression. Beautiful, simple, gracious, fragile but lasting

is the common denominator of this piece of jewellery, the
beauty of which emanates from surfaces, motion, dynamism
of lines and distinctive associative and impressionable form.

p.61

p.97

ZELJKA MOMIROV . Rose, marble, porcelain and In a
Sequence, plexiglass

The works of Zeljka Momirovn: “Roses” and “In a Sequence”,
include elements of her poetics: metrics or mathematical
precision, perfection of execution, freedom to use different
materials (stone, resin, metal, polyurethane, polymer), a
sturdy dose of lyricism, reflection and organic forms that
may be interpreted in many ways as memory, inscription on
parchment, or as a delicate white and black rose on a cold
stone symbolizing joy and death.

IVANA BASIC . Tradition and individual talent: the past
as a criterion, in lieu of the cult of ancestors

The artworks created in the joint undertaking of artists
involved in the project Tradition as the Criterion, represent
their search for this creative quintessence for which the
national traditions, different styles and epochs represent
primarily signposts, incentives, inspirations and aesthetic
value landmarks seeking ultimately to comprehend human
being. That is why they need to be understood as distinctive
artistic anthorpology which, starting from characteristics of
the times, peoples and individual features of artists, aspire
to a universalistic understanding of mankind: For, “the
universally human in art is as much a flower above as a root
underneath the national.”

LIDA ZivkoviC . Dawn, installation

Using the photographic technique of overlapping,
shearing, intentional deformation, long exposition, unusual
perspective, the author uses her body to shape different
ornaments, patterns, decorations delving into the realm of
association, intrigue, the unusual and the unexpected. The
expression, symbolism and perspectives of depth of image
stand out from the golden background, ethereal setting,
divine light that implies the spiritual, Christian, sublime and
purifying.

TAMARA ZECEVIC . Full body necklace, hand dyed fiber,
copper; Massive ring, copper, sooty gemstone

In a free interpretation of Tamara Zecevi¢, the subject
becomes a lucidly perceived antropomorphic form, found in
the submitted photo of a female decorative pin, translated
into a unique, inimitable motif fraught with meaning - a
new ornament. Burning with inspiration, Tamara Zecevi¢
“weaves” a copper necklace on the dress, and allows it to
hug the female body. The second work - a massive ring

- conceals the symbol of inbuilt freedom of thought and
independence of women liberated from all dominance.
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MY3EJ NMPUMEHEHE YMETHOCTMU
BYKA KAPALIMRA 18, BEOTPAL

OPIFAHU3ATOP MAHUDECTALUMJIE N M3OABAY KATANIOTA
ynynyaoc
TEPA3MJE 26, BEOTPAL

3A N3OABAYA
THhOPHE APHAYT, NPEACEOHWK YNYMYACA

AYTOP U3NOXBE M YPEOHUK KATATOTA
ONIAHA MUTTALLMHOBWH MAPUTH

OOBOP U3NMOXBE

OMIAHA MUNALLMHOBWR MAPUR, IAPKO KY3MAHOBUT (YYNYAC)

PAOOBAH JOKMHh (MMHUCTAPCTBO KYNTYPE PEMYB/IMKE CPEUJE)

BM/BAHA JOTUR (M)

MBAHA BALUMT (ETHOMPADCKUN MHCTUTYT)

MUHA OAPMAHOBWH (MY3EJ Y MPULLITUHW, MPUBPEMEHO CMELLUTEH Y ETHOTPA®CKOM MY3EJY Y BEOIPALLY)

KYCTOCH
ONJIAHA MUNTALLMHOBWH MAPUR
OAPKO KY3SMAHOBUWH

CAPAOHNK
MBAHA BALLMTR

NEKTYPA 1 KOPEKTYPA
BUJbAHA LIYKABAL,

MPEBOA HA EHITIECKM
MMPJAHA MUNTEHKOBCKHA
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